
Music Theory Behind Neoclassical Metal
Etude, Scales And Chords

By Shredmaster Scott
Neoclassical Arpeggio Etude
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Neoclassical Cadences (Primary Chords)
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Neoclassical Inversion Exercise 
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Harmonic Devices V/V (Secondary Dominant)
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Neapolitan Chord (Bb)
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ii07/V (Secondary Diminished 7th Chord)
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