
My Biggest Mistake...
Compositional Technique Etude

By Shredmaster Scott
(A-E-A-D-G-B-E) (7 String)
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3 3 3 3

3

5
12

11
10

3

5

4

12
11

3

10

6 3
3
5

12
11

10

3
5

4
3

12
11

5

10

6 5 3

8

5

10

6

12

5

10

3

8

5

10

6

11

5

10

3

8

5

11

6

9

5

11

3

5

6

7

4

8

6

7

Polyrhythm (2 Guitars) 3rds 5ths I + P P + I

5 5 5 5 8 8 8 8
7 7 7 7 8 8 8 8

4 4 4 4 3 3 3 3
3 3 3 3 6 6 6 6

5 5 5 5 6 6 6 6
2 2 2 2 1 1 1 1

Prime Ascending In m3rds



5/6

6 6 6 6 9 9 9 9
8 8 8 8 9 9 9 9

5 5 5 5 4 4 4 4
4 4 4 4 7 7 7 7

6 6 6 6 7 7 7 7 4 4 4 4 4 4 4 4

4
7

4
7

4
7

4
7

4
7

4
7

4
7

4
7 5

4
5
4

5
4

5
4

5
4

5
4

5
4

5
4 4

4
4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

4
3

0

9
9
8

0 0 0 0

11
11
11

0 0 0 0

12
12
12

0 0 0 0 0

10
12

11

0 0 0 0

Em/B F/C G/D B/D
Pedal Tone Chords (2 guitars)

3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3

19 15 12 0 12 15 19 15 12 0 12 15 19 15 12 0 12 15 19 15 12 0 12 15 20 15 12 0 12 15 20 15 12 0 12 15 20 15 12 0 12 15 20 15 12 0 12 15

Em Em6
Finger Tapping (Spy Theme Cliche)

3 3 3 3 3 3 3 3 3 3 3 3 3 3 3

21 15 12 0 12 15 21 15 12 0 12 15 21 15 12 0 12 15 21 15 12 0 12 15 22 15 12 0 12 15 22 15 12 0 12 15 2315 12 0 12 15 23 15 12 0

Em6 Em7 EmM7



6/6

1
3
3

0
2

F5 E5


