(A-E-A-D-G-B-E) (7 String)

My Biggest Mistake...

Compositional Technique Etude

By Shredmaster Scott
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Contrary Motion (P+l) Transition Material
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New Material (G Phrygian Mode) Theme #2
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Bitonality (theme #2) (Tritones, m2nds)
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Rhythmic Diminution (Theme #2) Transition Material
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Prime + Retrograde (2 Guitars)
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Pedal Tone Chords (2 guitars)
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