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| NT. PAULS OFFI CE - DAY

PAUL sits at his desk, his head in his hands. Slowy
breathing in and out, he tries to calmhinself.

PAUL
Center. Balance. Staying in the
room

Deep breathes. In. Qut. In. Qut.
PAUL
| am Doctor Paul WIIlians. Doctor
Paul WIIlians.
In. Qut. In. CQut.

PAUL
Center. Bal ance. | am here-

He grunts in pain, a splitting-headache kicks in.
PAUL
AH' No, no- Center! Paul -
W | i@ans., Breathe.

Hi s breat hing beconmes fast, deep and concentrated as if
trying tom I'l vhi'nsel f through the pain.

H s heart rate rai ses as he breat hes .t hrough.

PAUL
| have this. l<have, 'this. Cone
on. | amcentered.. |l am

bal anced.
His.sheart settles, his breat hing nornmalises.

PAUL
There. Finally.

A knock on door.
PAUL. wi'nces, slkightly annoyed. He yells through the door.

PAUL
Wo is it?

AVANDA
(Rai sed voi ce through the
door) It’s Amanda. Doct or
can | cone in?

PAUL
I’ma little busy Amanda. Cone
back | ater, please.

She’ s uneasy.
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ANVANDA
Doctor, | need to speak to you.

PAUL
Then use the intercom

AMANDA, (30s) opens the door anyway, quickly comng in and
closing it behind her.

PAUL
Amanda! | just said-

ANVANDA
Doctor this is not sonething you
want ne bl asting out across the
surgery or the bloody intercom

Cl early shaken, she steadi es herself.

PAUL
VWhat is it? Mhat’' s the matter?

She sighs, trying te find the words.

AVANDA
Ni gel Westiield.

PAUL
Wha...? OCh wait, the farner?

She fgowns atwhi m confused:
ANMANDA
What ? Yes. of course the farner.
Who el se woul d.l be-?

PAUL
Go on Ananda.

A brief pause, as she gets her thoughts together.

AMANDA
He' s 'dead.

PAUL
VWhat ? When?

AMANDA

The police have said they

esti mate about 2 days ago. One of
his boys found himin his fields
up on the heights.

PAUL
|’msorry to hear that. Cause?

She steps closer to him
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AVANDA
Y’ know, he came in, the day they
sai d he passed, still conplaining

of headaches. But you weren’t
here again, and everyone el se was
booked full, so he... just went
horme.

PAUL
l"’mtrying to think when | | ast-

ANVANDA
He was here only a few weeks
back. He saw you about it. It’s
in his records, don"t' you
remenber ?

PAUL t hinks for a nonent.

PAUL
Yes. Yes of course. | told himit
was-

She interrupts,.her. tenper starting tofshow

AVANDA
Stress. . You told himit was
st ress. That was the only note
you added to his file forthat
day.

PAUL
Vell if it’s-

AMANDA
He had a bralrn tumur. Cause of
deat h was /an advanced
Astrocyt.ona.

Taken aback, PAUL stutters.

PAUL
|- | /see.

ANVANDA
He’ d been comng in for weeks
wWith the sane conplaints and each
time you told himit wasn't
anything to worry about.

PAUL
| didn’t believe it was anything
to be concerned about.

ANMANDA
It’s a total |lack of procedure!
And it’s not just him you' ve

( MORE)
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AMANDA (cont’ d)
been sendi ng people away for
weeks now, all w thout proper
notes on their records.

He tries to settle her.
PAUL
| can sense you're angry with ne
sonmehow but -

It doesn’t work. She escal at es.

ANMANDA
What the hell is going on with
you??

PAUL

Excuse ne?

ANANDA
| have been your assistant for
nearly 6<4years, and | have never
seen you actimng like this, the
way you have been for the past

nont'h.

PAUL
Wat do you nean, acting:like
wha-

AVANDA

Handi ng patient's't o the, ot her
doctors, dast| m nute.

Sendi ng'pat rent'sypaway w t hout
proper investigation and
not at en.

Not turni'ng up at all and going
sil'ent for days on end, the list
goes' on!

You think the others haven’'t
noticed? I could only cover for
you for so | ong!

PAUL
|’ ve been distracted, | admt
but -

AMANDA

Thi s goes beyond bl oody
di straction! A man di ed because
you fobbed himoff on nultiple
occasi ons. Who el se have you
m ssed? Let pass by because of
your... neglect!
( CONTI NUED)
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She | eans

He starts

He' s once

PAUL
Amanda | -

i n, hard.

AVANDA
| want an expl anation. Wat is
going on with you?? Were do you
keep goi ng?

PAUL
|’ ve been working with the
pol i ce-

AMANDA
Jul i e Hobbs?

PAUL
That's right.

AVANDA
Julie Hobbs l'eft here 5 m nutes
ago wi'th offi.cial notice that
you’ ve been renmpbved from a case
because of, a.conflict of
i nterest. The Hargreaves.girl-.

sweat i ng.
PAUL
\What has she told you?
AVANDA
She didn't need totell ne
anyt hi ngs. " knew _as soon as she

menti.oned t hat. girls nane.

Qut of “alll the patients we have
on file,you ve accessed hers by
far.the nost, |ike you ve been
| ooking at her records hourly.

PAUL
Amanda, | ook this is all a
m sunder st andi ng. Em |ly- the
girl, is mssing and I'’mtrying
to help find her.

ANVANDA
You're involved with this wonan
aren’t you? Is that what Hobbs
meant by conflict of interest?

nore to steady to conversation.

( CONTI NUED)
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PAUL
|"mjust trying to help, that’s
all.
And again fails.
ANVANDA

Then start by actually seeing
your patients DOCTOR |’ m not
covering for you any nore.

PAUL
Wait | need-

Too |l ate. She wal ks out slanmm ng the door behind her.
After a brief nonent, PAUL_slunps back in his chair.

PAUL
This is getting out, of hand.

Anot her brief pause. A ‘sudden spark of anger -whe slans
his fist down on his table in frustration.

PAUL
(Underhi st breat h) Fuck.

Hi s phone/vi brates - a phone call

PAUL
Here we go. Focus.

Henquickly sorts hinself into character, his fake police
of fi'cer “persona, clearing his throat.

The phone beeps<as he answers.

PAUL
M. Priest.

JASON iss cl early pissed off.

JASON (VO
|’ miten mnutes out fromthe
police station, calling as you
request ed.

PAUL thi nks on his feet, fast.

PAUL
There's... been a devel opnent.
M. Priest, | need you to neet ne
at the Davi dst own nedi cal
surgery, instead.

BEAT
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JASON (VO
VWhat the hell for?

PAUL' s | ack of preparation becones apparent.

PAUL
Because there’s information
here... about Em |y Hargreaves
that is... making you | ook..

suspect .

JASON doesn’t buy it.

JASON (VO
s this a joke? You know what, |
think 1”11 just nmake my way to
the police station as planned.
PAUL
No! | said |, need youito cone
here- to come to the surgery.
O herw se... .
JASON. (VO
O herw se?
A hail mary:.
PAUL
I"Il<rel ease thetinfornmation
onl I ne.

Abri efvwooment of sil ence.

JASON starts to Laugh under his breath.

JASON, ( VO
Ah, so there we have it. | knew
t here was, sonet hi ng of f about
this.

Just ‘who the fuck are you then,
real 'y? You're no copper that’s
f or<certain.

PAUL «doubl es down. It’s all or nothing to control the
situation.

PAUL
Davi dst own surgery. Call ne again
when you're here. Don’t nmake ne
do sonething you Il regret.

JASON (VO
Listen you little cun-

PAUL hangs up on him
( CONTI NUED)



CONTI NUED:  ( 8) 8.

He sits panting for a nonment, before re-steadying hinself.

PAUL
Alright. Alright... No turning
back now.

INT. EMLY S CELL - DAY

The dripping of the water still apparent as each spl ash
echoes out.

EMLY sits, reading a book, gently turning a page.
A light knock on the netal door _.rings out.
EM LY | ooks up, unphased.

EM LY
VWho' s there?

MEL. LI NG
(outsside) It’s ne. May |
come in?)

EM LY
|’ m the one 'l ocked in hepe. |
don’t think that’s my cholce.

MEI LI NG
Faiur"enough.

The door unbolts and w th¥a rusty squeak, opens.
MEI LI NG enters, standing just across fromEMLY.
MEI LI NG
You' re.readi ng. »Good. How are you

feeling?

EM LY seethes just enough for MElI to notice.

EM LY
O her than being held agai nst ny
wi ld", you nean? Oh, just fucking

great.
MEI “takes a small nmonment to acknow edge her upset.
MElI LI NG
| have explained to you, it’'s for
your own safety.

EM LY
And | still don’t believe you.

Let’s deep dive into this then.

( CONTI NUED)
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MElI LI NG
Al right, why?

EM LY
How can |? Siding with
Ser a- psychopat h upstairs?

Caught off guard, MEl LING giggles slightly.

MEI LI NG
|1l have to renenber that one.
You shoul d know t hough, she can
listen to every word we say down
her e.

EMLY junps to her feet and yells at the ceiling.
EM LY
Good! | hope you hear every bit,
you crazy bitch
MEI stares at her.
EM LY breat hes off her anger and sits pack ongsher bed.

MVEl LI'NG
Better?

EM LY
Not..real | y. (sighsy defeated)
\What do you want <Mei ?

MEl» wal ks<over, sitting/on the bed next to EMLY.
MEL LENG

The diary' | gave you, before. How
much of it didyou read?

EM LY
Not .nuch. “Mainly | ooked at the
imges. | only got a few words

transl ated online before- well
before the | ast full noon.

MEI LI NG
So, you understand what has
happened to you? The nobons power ?

EMLY s frustration starts to boil over again.

EM LY
| don’t understand anything Mei!
That’'s ny point!

| don’t know why |I'm here or even
how Wiere these clothes cane
fronf

( MORE) ( CONTI NUED)
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VEI

| eans

EM LY (cont’d)

So no, | don’t understand what's
happening to ne and | don’t
under stand what the deal is with
you and her!

in gently.

MEI LI NG
Do you trust ne?

EM LY
You can’t be serious.

VEI LI NG
| am

BEAT as EM LY’ s hurt nmmani flests

EM LY
| thought | did. Until, this. \Wo
even are<you? Are you |like her?
That thing she did to ne-

MEL LI NG
| amno Wtch, that | can promse
you.

EM LY
Wtech?

MEI ALTNG

Ils it sodard to believe? G ven
your recents experiences?

EM LY
| don™t. know what to believe
anynor e.

VEI LI NG

You have to understand a very
sinple truth; this world, this
towns.. There are hidden things
ibngt that are not w dely known
of . Curses and spell-craft are
just two of the many.

EM LY
This is... this is insane. It’s
like I know nothing. What's real,
what’ s not. Like you. | thought I
knew you, but...

MEI LI NG
| amyour friend, Emly. And I
need you hear ne out, for your
own sake.
( CONTI NUED)
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EM LY
Li ke | have a choi ce.

MElI ignores the snark, laying the cards on the table.

MEI LI NG
You' re here because you are
dangerous. You're a danger to the
people living here, the farns,
the animals. But nost of all,
your behavi or, your reasoning-
you are a danger to yourself.

EMLY only half registers MEI{s neaning.

A cold'sil
qui veri ng:

EM LY
Don’t sugar coat 4t er anyt hi ng
will you?

Mel LI NG

Emily | need you to understand
how serious this is. Wiat wll
happen to you If you re caught.

EM LY
What ‘do you nean, caught2'l’'m
sitting.in a cell.

MEI LI NG
You.are in this room because |
asked Seraphi na to keep.you here.
To keep you safe:

EM LY
You' r e jw0king, “right-? Safe??

MEI LIENG
| f you expose yourself, your
ot her side, there are peopl e out
there who wi |l hunt you down and
kill*you. O worse.

ence /cones over the room EMLY' s breath

MEI LI NG
You did not choose this, | know.
But the nonment you stepped into
my store, | could see you had no

i dea what you were doi ng.

EM LY
So, you knew?

MElI LI NG
| had ny suspicions, yes.

( CONTI NUED)
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EM LY
And you didn’t say anything?

MElI LI NG
(laughi ng) What? And add to ny
al ready col ourful reputation?
(serious) Wuld you really have
taken nme seriously, if 1'd sinply

told you?
EM LY
No, | suppose not.
MEI LI NG

If there is one thi'ng.life has
taught me, it is that sone

| essons can only be | earned

t hr ough sel f -reald sati on.,, Do you
under st and?

EM LY
And what about Jess? Am |
supposed<to just accept that |
killed ny best friend and it’s
all jwust a fucking | esson!?
don‘t even .renenber what
happened. |f Seraphi na hadn’t
toldvnmel’d still-

MEI st ands suddenly.

MEI LI NG
Listen to ne. .There w ld al ways
be thosemho wll tell you you' re
a nonster, « hat. you shoul d be
destroyed. I'mtelding you, you
do net have to,just accept this.
You can fi‘ght.

EM LY s energy, heruresolve, fades.

EM LY
|’mtired of fighting. And you're
wr ong.

MElI LI NG

Wong? About what ?

EM LY
| am a nonster.

CGently, MEI LING smles.

MEI LI NG
Not yet. | can see you have a
good heart Emly. That is worth
sonet hing. Perhaps in tine you'l
realise that.
( CONTI NUED)
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EM LY
My heart? | don’t think I have
much left.
MEI LI NG
You have plenty. It wll heal, in
time. Just |ike your arm has.
EM LY
My ar nf?
MEI LI NG
Take of f the bandages.
EM LY
Why ?
MEI LI NG

Trust ne. Take it off.
Slowy EMLY starts to,unravelthe cloth around her, arm

Li ghtly, she gasps.

EM LY
It’ s- al ready heal ed.
MEI LI NG
Li ke the rest of your wounds:
EM LY
How?
MEI [ LI NG
Because there's nore to you now,
than neet.s the eyed |I'malso a
pretty good nurse, wouldn't you
agree?
EM LY
There’'s one thing I still can't
get nmy head around.
MEI LI NG
\Wich is?
EM LY

How | got here? Seraphina said a
friend brought nme. Wo?

MEI LI NG
You have nmany who care about your
wel | -being Emly. For now, |eave
it at that. The answers will cone
in tine.

Smling, MEl turns to |eave.

( CONTI NUED)
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EM LY
Mei .
She pauses.
EM LY
Thank you for the book.
MEI LI NG
Rest, Emly. You will need your

strength for the ritual tonight.

MEI starts to nove away, through the corridor

EM LY
You’ re not closing the.door?

MEI  LIING
| told you, you''re not a
prisoner. | knowyouw || do the
right thing... and stay with us.

MElI | eaves.

| NT. SERAPHI NA"S LI VIFNGRGOM - MOMVENTS LATER
MEI LI NG cones up the ol d wooden ‘stalrcase.
SERAPHI'NA, stands by her firepl ace.

SERAPHI, NA
I' trust you know what you’'re
doi ng, letting her 7loose |ike
t hat .

MEI LING
| know her better than nost.
She’' | | stay.

SERAPHI NA
More risks? Is that howwe're to
pl ay /t hi s?

MElI LI NG
Life is risk.

SERAPHI NA
Oh pl ease, spare ne your
nonsense, and let’s ook at the
facts shall we?

MElI LI NG
By all neans.

( CONTI NUED)
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BEAT

SERAPHI NA
We have at |east two Werewol ves
i n Davi dstown, suddenly, after
not seeing any for over a
century.

MEI LI NG
Your point?

SERAPHI NA
My point, dear Mei Ling, is that
this is going to get nmessy. Very
messy. Eric al ready _knows as nuch
- it’s only a matter of tine
bef ore he works out that we’ve
been hiding the girl fromthe

gr oup.

MElI LI'NG
Thi s doesn’ t. need t.o. nvol ve
Nexus, as we di scussed.

SERAPHI NA
It didn’t NEED to i nvol ve net And
yet shere |, an

MElI LI NG
Let/'s not forget, you still owe
ne, Seraphina.

SERAPHI'NA
Yes, unfortunateby 1 .do. But mark
my words,.once the ritwual is
conpl ete, you can consi der
debt tosyou very. much ful fill ed.

MEI LILNG
And t hen? What? You will |et her
go?

SERAPHI NA

After that, she’s your problem |
want /nothing nore to do with the

gi ri.
MEI LI NG
You know exactly what | nean.
WIl you let the girl live?
SERAPHI NA

W shall see.

MEI LI NG
Meani ng?

( CONTI NUED)
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MElI wal ks

SERAPHI NA

SERAPHI NA
MElI calls

(3)

SERAPHI NA
Meani ng | prom se not hi ng!
Despite consi derabl e danger to
mysel f and the rest of this town,
| am doi ng nore than any sane
person woul d do! But nmark ny
wor ds, when the Blue Mon rises,
if it comes to a choice between
her and nme, then |I choose M

in closer to her.

MEI LI NG
Answer e sonet hi ng.

SERAPHI NA
What ?

MEI  LI'NG

Wiy do you hate their<kind so?
col | ects shersel f.

SERAPHI NA
You have until after the ritlual.
Then™ ], want you gone. Both of
you.

MEI LI NG
Way..t'el | her that.she killed her
f.ri end? Know ng full wehl she’'s
al i ve and, how.de they say,
Ki cki ng?

SERAPHI NA
Let’ scjust.calhl it, a test of
char act er .

MEI LI NG

You .expected her to not care
didn’t you?

SERAPHI NA
What' | expect is that you to keep
to your word. You stay to your
side of things and I will to
m ne.

Now, if you Il excuse me, | have
other matters to take care of.

begins to wal k away.

after her.

16.
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MElI LI NG
She’ s not what you think.

Wt hout pause or stop, SERAPHI NA bar ks back.

SERAPHI NA
She is exactly what | think! And
stay out of ny damn head!

JULI E HOBBS CAR - DAY
JULIE drives along, whilst taking a call.

JULI E HOBBS
| " m headi ng back fromithe
surgery. Paul W ldians i's not be
| et anywhere near the Hargreaves
i nvestigation.

VO CE ON PHONE
Ri ght you.are na’ am

JULI'E HOBBS
And .renmenber . what | told you
keep ti ght “on this one. L 'don’t
want, any of this getting leaked
tothe press. Especially . not.to
Jess W der.

VO CE ON\PHONE
VWl |l now, that’sss,sone interesting
ti mng.

JULI E HOBBS
Meaning?

VO CE ON PHONE
W’ ve just another call in -
someone fitting her description
causing problens over at the
records office, demanding to see
docunents on Carrista Conpany.
The<cl erk is going nental.

JULI E HOBBS
Certainly sounds |ike her. R ght,
| eave that with nme, |’ m headi ng
t here now.

VO CE ON PHONE
You want ne to send a Special in?
| ve got sone in the area.

JULI E HOBBS
No, leave it. | can handle this
myself. 1’1l be there in five.

( CONTI NUED)



CONTI NUED:  ( 2) 18.

Her car speeds away, the siren calling out.

CUT TO

EXT. THE RECORDS OFFI CE - MOVENTS LATER

JULIE s police car pulls up sharply, com ng to an abrupt
hal t .

Qui ckly JULIE steps out of the vehicle and marches up a
smal | flight of concrete stairs.

| NT. THE RECORDS OFFI CE - DAY

She pushes the door open just _initinme to hear the CGLERK
yel | i ng.

CLERK
You have no «i ght toesbe | ooking
at those files!

JESS, already dolng so,,barks back of thenCLERK

JESS
These are supposed to be<publie
records!

CLERK

| "ve"tol d you al ready, .t hose
files are kept in the other room

They, notice JULIE.

CLERK
Who. «? Look I"m sorry you'll have
a wai t,a nonent.

JULI E HOBBS
["'m DS HOBBS, Davi dstown
constabul ary.

CLERK
CGhyfinally! This wonman here-
I"ve explained that we carry
private records here as well as
public, but she’s forced her way
in and refuses to | eave.

JESS
| wal ked in and you let nme. Drop
the drama cl asses yeah?

CLERK
| absolutely did not just let her
in. | would never just |et anyone
| ook at Carrista records w thout-

( CONTI NUED)
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The CLERK

JESS conti

(2) 19.

JULI E HOBBS
Ms. Wlder - you mnd explaining
just what the hell you’ re doing?

CLERK
Get her out of there!

JULI E HOBBS
You can | eave now.

CLERK
| beg your pardon?

JULI E HOBBS
| said, leave. |I'll "deal with
t his.

CLERK
Fine. But it’'s on you if she
st eal s anyt hi ng.

| eaves.

JESS
| " manot steal i ng anyt hi ng.

JULI E HOBBS
Andyet “‘you are rifling through
private docunents.

JESS
That’ s just it tshough - these
shoul dn’t. be private. ‘They' re
| and registry files, ownership
docunent:s. Wy are/these being
deni ed publ i c access?

JULI E HOBBS
| " m goi ng.to need you to step
away. fromthe cabinet Ms. W/ der.

nues pul ling pages and files out.

JESS
Look! Why are these buil dings
speci al ? Wy does their ownership
need keeping private?

JULI E HOBBS
Ms. W I der-
JESS
The Priory, Rosehill, Talbot’s,

The Kings Head, Tullridge..
Tul I ri dge House? Where the hel
is that?
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JULI E HOBBS
Now !
BEAT

JESS huffs and cl oses the cabinet, stepping away.

JULI E HOBBS
|’ mgoing to need you to cone
W th ne.

JESS

Cone with you? Wy?

JULI E HOBBS
Why? Because you seem.to think
your sel f above the_| aw., Because
you seem ngly assune 't hat. gi ven
your celebrity, [you can just go
around entering what ever private
areas you see fit ‘and taki ng what
ever you |ike.

JESS
Hang on- wyou' re tal ki ng about the
Priory aren’t you?

JULI E HOBBS
We<recei ved a conpl ai nt “fir om.t hem
| ast night, yes. You.m nd
explai ni ng that?

JESS
Are you aware the Carrista owns
The Prioryas well?

JULI E HOBBS
VWhat of it?

JESS
And di d you know they had
security footage of the night
Em |y was attacked? Actua
f oot age?

JULI E HOBBS
You need to tread carefully here.
Are you suggesting they
deli berately w thheld
i nformati on? And you can prove
this?

JESS
Sergeant, just think about it for
a mnute. The attack at The
Priory, Emly s car, her house -
t he invoice.

( CONTI NUED)
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JULI E HOBBS
You' re saying they have video
evi dence of the creature that
attacked M ss Hargreaves?

JESS
What did you say?

JULI E HOBBS
|’ masking if you re inplying
that the video they have of her
attack exists? And that you’ ve
seen it?

JESS
No, that’'s not what you said. You
just said "creature”, How did you
know it was a crieature?

JULI E HOBBS
That - that was the suggestion by
a W tness-

JESS

The 4pol i ce, have been sayi ng

you’' ve been searching for'a man.
That, the ani mal attacks had
nothing to do with Em ['y.

JULI E HOBBS
Yes the ani nmal attacks are |likely
I'i nked to-

JESS

Oh ny ged. You"wve been |ying
haven't you?

JULI E HOBBS
Al right that’s enough.

JESS
No, not enough! You're lying to
me. To the public!

JULI E HOBBS
| said enough!
JESS
You're not going to get away with
this. I'll make sure-
JULI E HOBBS
Right that’s it. You re com ng

in.
HOBBS grabs and cuffs her.

( CONTI NUED)
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JESS
Get off of nel

JULI E HOBBS
Jessica Wlder | amarresting you
on suspicion of breaking and
entering and di sturbing the
peace. You do not have to-

JESS
You know t he manager at The
Priory don’t you??

JULI E HOBBS
You do not have to 'say anyt hi ng.
But it may harm your. defense if
you do not nention_when
guest i oned-

JESS pulls and tussles as JULI E marches her out of, the
door.

EXT. THE RECORDS OFFI CE,- MOMVENTS LATER

JESS
What are you hidi ng?? Get) of f “of
me!

JULI E HOBBS

- foyou do not nenti on,.sonet hi ng
whi ch you may | ater,rel'yson in
court. Anything you do.say may be
gi ven inevidence.

JESS
Did you take Enily??
JULI E snaps.
JULI E HOBBS
Shut * up!!

JULLE throws JESS into the back of her car, slamm ng the
door behind her.

Taking awshort breather, HOBBS reconposes herself and get
in the car as well.

EXT. DAVI DSTOMN SURCGERY - DAY

Foot steps. JASON nakes his way across an open yard.

JASON
Where are you, you little prick?

A few neters away, PAUL calls to him
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PAUL
Priest!

JASON approaches hi mand stops.

JASON
Vell? 1"mhere. Now what ?
PAUL
Where’'s Em | y?
JASON
What ?
PAUL

You heard ne. Where i s she?
JASON frowns at him

JASON
How shoul d I« know? .l haven't seen
her since she ran away from ne.
From her «li f e.

PAUL
You'sre lyings Tell nme where 'she
i S.

JASON

Just who the fuck de,you think
youwar e? Draggi ng.ire out here,
pretendi ng to be“a f uckimng
copper ?

PAUL
I won’ tsmask again.

JASON | aughs.

JASON
And .t hen what? Wiat's a little
prick Iike you going to do? O
are those gl asses of yours
stoppi ng you from seeing that |
can‘beat the shit out of you.

PAUL st'eps in.
PAUL
Well, see, that’s the thing. |
don’t really need them
PAUL | aunches at himwith a fist. The bl ow, devastati ng,
sends JASON flying back, hitting several bins in the
process. He stirs for a nmonent, straining.

He gasps and then beconmes notionl ess, |aying unconsci ous.
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PAUL
You're comng wth ne.

INT. JULIE S POLI CE CAR - DAY

The car, quietly making it’'s way to the station, JESS in
t he back.

JESS stares intensely at JULIE through the mrror.

JESS
Thi s whol e ti ne.

JULI E HOBBS
|’ ve warned you al ready. Be
qui et .

JESS
How | ong has, Carristachad you in
their pocket?

JULI E i gnores her

JESS
How lleng has our police f.orce had
a corrupt officer at the top?

JULI E HOBBS
You.don’t know what you're
tal ki ng about.

JESS
Oh | know plenty. And just as
soon as«l get out of this, I'm

goingito blow:the lid w de open
on al'lL of /it. You. Carrista.
Nexus-

JULI E HOBBS
What 2 What did you say??

JESS
Yousheard nme. You think |I don’t
know what’ s goi ng on?
JULFE drives. The car increases speed, turning suddenly.

JESS is thrown to one side.

JESS
VWhat the hell are you doing? The
station’s that way! | thought you

were taking ne in?
The car drives on, faster, jolting JESS.
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JESS
Sl ow down! You' re going to get us
kill ed!

JULI E HOBBS
No, you' re going to get yourself
kill ed.

JESS
By who? You?

JULI E HOBBS
| ama Police officer.

JESS
Maybe. Once. And now?

JULI E (HOBBS
Tell me everythi'ng you know about
Nexus.

JESS

AH wel'h<nowp.t'hat ' s i nteresting.
Wiy would you even know about
Nexus?

JULI E HOBBS
This isn”t a damm gane, W ['der.

JESS
Let ne make this<sinplenfor you
Sergent Hobbs. -You tell ne where
my friend.is and I'lI1"tell you
everything | know.

JULLE HOBBS
| don’t where she is any nore
t han you<do.

JESS
Bul I" shit! You cover up for
Carrilsta, you know there’'s a
creature out there, killing
animal s. And you sit there, al
hi'gh and m ghty, while people’s
lives are at risk! And now,
surprise surprise, you ve got a
connection to Nexus. W are
t hey? The Mafia? A parent-

CRASH - sonething |lands on the car’s hood.

JESS
Jesus chri st!
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JULI E HOBBS
Hang on!

The car skids around the road at full speed as HOBBS
desperately tries to regain control.

JESS
What the hell is that thing!?

The beast attacks, pounding the w ndscreen.

JESS
It’s trying to break through the
gl ass!

JULI E HOBBS

Brace yoursel f!
HOBBS sl ans on the breaks.

The car screeches to an abrupt.halt, as the beast is
t hrown away.

JESS, panting stares at, HOBBS i n di sbel ief.

JESS
You- ‘you saw that right?

JULI E HOBBS
No. It can't be.

JESS
Can’t be what 227A nonst.er
t hree- head dog just_ attacked us!

JULI E HOBBS
(under her breath) It
shoul'dn’t “be out in the
open. . .

There’s . strange grow outside the car.

JESS
What /was t hat ?

JULI E HOBBS
Shhhh. Qui et.

JESS

| -
JULIE interrupts JESS with an angry under-breath reply.

JULI E HOBBS
| said quiet!

The grow i ng agai n.
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JULI E HOBBS
It’s over there, behind that
bui | di ng.
JESS whi spers.
JESS
VWhat is..?

HOBBS | eans i nto JESS.

JULI E HOBBS
Listen to me very carefully. Wat
ever happens, do NOL | eave this
car. Under any circunstances. Do
you under st and?

JESS
VWhat ? No! ?

JULI E HOBBS
| nmean it! |If you go out there,
it’ 1l ripwyou apart. Here.

HOBBS t osses her a set of keys.

JULI E HOBBS
For the cuffs.

HOBBS slowy pops the driver side door open and slowy
exi tsitheehiecle.

JESS
Wait, where are you. goi ng?!

JUkl E HOBBS
To deal with it.

Gently, HOBBS shuts the door and noves away.

Slightl y'shaken, JESS turns to watch HOBBS, the car’s
engi ne/still running.

JESS
(under her breath)
Hobbs! Hobbs!! Were are you
going? Don’t go where | can’t see
you! Shit!

She sits for a nmoment, thinking.

JESS
Fuck thi s.

Unl ocki ng the cuffs and then un-clipping her belt, JESS
gets out of her seat and maneuvers herself into the
drivers side.
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JESS
" m not hangi ng around be m nce
nmeat, Hobbs.

Distantly, there’s a huge clatter. HOBBS yells out, her
call abruptly cut off.

JULI E HOBBS
(in the distance) WI der-!

JESS freezes in her seat, panting.
She pauses for a nonment, suddenly sighing.

JESS
For fucks sake, Hobbs.

She turns the keys and thesengine clatters to a halt.

JESS pops the door open and,steps out. Pulling her phone
out of her jacket, she opens the canmera and begi ns to
record.

JESS
| f anyone, ever sees this video,
and<l’ m not._ar ound any nore, at
| east I died trying to save
someone,. HmMm M ght as well
| eave .t hi s recording.

Sl owly she makes her way towards.the source of the
commt i on,” her breath quivering.

Quiet |y, “JESS cal |l sy out .

JESS
Hobbs? Hobbs!

Anot her clatter. Bins knocked over. JESS junps.

JESS
Hobbs? |Is that you?

A slow,” grow grows, padded footsteps getting |ouder and
| .ouder, unti.l.-

JESS
Ch shit.

The beast approaches as JESS funbles with her phone.

JESS
Un if- if you re seeing this,
it- it’s about 4 feet high wth-
Jesus, it’s like a three-headed
Pit Bull. What the hell are you?

It grow s deeply before barking.
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JESS
kay, Jess, take it easy. It
won't attack if | don't run.

She sl owy backs away. The dog continues to approach,
ghashi ng and snarling.

JESS
This was a really bad idea.

The dog char ges.

JESS
Oh fuck!

Leapi ng, the dog sails through the air. JESS screans as it
| ands on her.

VWi npering and straining she desperately tries to keep_ the
beasts biting faces away fram.her own.

Losing control, she,holds her armin the way -wene of the
heads bites down,<hard:

JESS wai |l s ingpain.

JESS
Soneone, hel p ne! Pl easel

A fewinore seconds pass, JESS s strength wani ng fast.
Running foot fall echoes.out, lLouder and | ouder.
HOBBS races at the tussle, yelling out Iike a war cry.

Qunshots, the beast YELPS as bl ood sprays out from behind
one of it’s heads, the sphatter covering JESS.

Knocki ng the beast away with a grunt, HOBBS yells one
final tisme, firing her weapon into it’s body.

The creatures yells out one last tine, then wwth a few
| ast breat hs, dies.

HOBBS, panting fires her weapon one final tinme into it’s
corpse.

JULI E HOBBS
| told you stay in the fucking
car.
JESS, trying sit up, cradles her wound.

JESS
Shhhh... My arm
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JULI E HOBBS
Are you hurt?
JESS
It bit intonme. |- | think ny
j acket stopped nost of it. 1’11
be okay.
JULI E HOBBS

What were you thinking?? It could
have ripped you to bits.

JESS
| was trying to helip you! You
yell ed ny nanme and then there was
this, crash-

JULI E (HOBBS
| was calling to you to drive the

hell out of .herel!

JESS
Ch. Wehi™ . k...
JULI E HOBBS
VWhat ?
JESS

Not hi ng. At |east you had.a gun.
JESS turns .to the dead creature.

JESS
VWat the hell is that thing?

HOBBS t akes a |.ook at JESS and sighs.

JULI E HOBBS
It's a Cerberus.

JESS
Cer berus. . ?

JULI E HOBBS
Though it’s probably too late to
convince you it’'s a nutant dog.

JESS
Definitely not the weirdest thing
|’ ve seen.

HOBBS crouches, exam ni ng the body.

JULI E HOBBS
And too small to be the creature
attacking the farms. O what
attacked your friend.
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JESS goes into sl euth node.

JESS
So you HAVE seen the tape?

HOBBS consi ders her options for a nonent.

JULI E HOBBS
Yes. |’ ve seen the tape.

JESS
| knew it! | fucking knewit.
VWhy? Wiy lie about it? Wy hide
t he thing?

JULI E HOBBS
Because t hose were my. orders.

JESS
Who? Who woul d order_sonet hi ng
i ke that??

JULI'E HOBBS
The people in charge. That's
nor pal | y “how. "orders" wor K.

JESS t hi nks™ flor a.nmonent .

JESS
Nexus. You're talkirng about »Nexus
aren’t you?

JULI E HOBBS
You need to drop this-

JESS
You have to be: Wy el se would
you havecsgotten so riled up when
| said the name?

JULI E HOBBS
Wlder, listen to ne-
JESS
VWhy?? Money?
JULI E HOBBS

You woul dn’t under st and.

JESS
We just fought off a three-headed
dog, not to nmention | watched ny
friend maul ed by a giant wolf. |
t hi nk you can assune that nmy m nd
is very much open.
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JULI E HOBBS
Wiy woul d you say "wol f".

JESS consi ders her words.

JESS
Well, that is- It |looked |like a
gi ant wol f.

JULI E HOBBS

You know sonet hing you' re not
telling ne, aren’t you?

- JESS
(Lyi ng) _
| don’t know what you"re talking
about .
JULI E "HOBBS

Now who’' s the one Lying? \Wat
el se have you seen?

Runni ng out of options; JESS tries a different approach.

JESS
| can’t trust you. Not until “you
exphain.to ne what the_hell is

going on.

HOBBS<gaugest.he situati ont, After a monent she wal ks back
to the corpse.

JESS
What are you doi ng?

JULLE HOBBS
Di sposal .

HOBBS rel oads her gun, pulls back on it and fires a single
round, making»JESS junp.

JESS
| thilnk you already got it!
JULI E HOBBS
Don’t want anyone finding this do

we?

Wth that the air is filled with the sound of sizzling.
JESS snells the air and wetches.

JESS

What did you do?? That thing is
nmel ti ng!
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JULI E HOBBS
You want answers, right? So do |
Cone with ne.

JESS
And go where?

HOBBS starts wal ki ng away.

JULI E HOBBS
To see the person in charge.

JESS huffs.
JESS
Fuck it, why not. Not |ike
anything is going to top all of
this, right?

She noves off after HOBBS.

| NT. A DARK WOODEN<ROOM - NI GHT
JASON, stirringsfroem hi s unconscious state wakes.

Real i sing he is bound, sitting in a chair, he shakes and
strains.

JASON
VWhuet ? What the fuck i's this??

He pulls and strains sone"nore, the ropes binding him
cr eaki ng.

JASON
VWhere am | ?2?

In the shadows a figure |urks.

JASON
You!"In the shadows! | can see
you! Who are you??
The figure. steps out - it’s PAUL
PAUL

Wl cone back, Jason

JASON
You agai n? Untie me now you
fucki ng pri ck.

PAUL
|’ m going to, refuse the request,
Jason. At least until you tell ne
what you’ ve done to Emly.
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JASON
What? |’ ve told you, | haven’t
seen her. | don’t know where she
is.

PAUL
You know. | can feel you lying
about sonething. Holding it back.

JASON
| don’t know what you’'re talking
about!

PAUL

Here's the thing, beilng a doctor?
Comes with all sorts of perks.

St eady j ob, decent”wages, and
access to a whol/e range of very
sharp tools.

JASON
The fuck.are 'you tal king about ??

PAUL
Here’'s how.this is going to work,
Jason., This scal pel here,is going
tocut you. Cut into you. Cut
little preces out of you. And
II'l keep cutting....and
cutti’ng... and cutting, until you
tell me, where, s, Em by
Har gr eaves.

ns to panic.

JASON
You fucki ng psyecho. | don’t know

PAUL
You . know sonet hi ng. And you’ ||
tel " me. So how about we begin,
hnm? ‘Where shall we start?

JASON
Get away from ne!

PAUL
Arnms? Legs?

JASON
Hel p! Hel p! Soneone hel p!

PAUL
No-one is going to hear you out
here Jason. That’s the beauty of
this place. N ce and renote.
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JASON
HELP! !
PAUL
How about we start with... ah

yes. Fingernails.

JASON
No! NO
PAUL
Hold still. This is really going
to hurt.
JASON
No! NO!'!
JASON t hrashes as nuch as hi's bi ndings will allow but

it’s no use. PAUL takes the scalpel to his thunb and digs
in with the blade, prying the nail away, all thewhile
JASON screans out.

JASON
AHHHHHD T

PAUL steps back.

JASON
You bastard! You fucking,bastard.

Hal f sobbing,whe cal ns for a nonent.

PAUL
You know,. she/told nme, what you
did to her?2 The bl ack eyes? The
br okenariybs?

JASON
| didn™t<do anything to her!
Pl ease, please! | didn't touch
her.

PAUL

Draggi ng her off the bed, down
thedstairs

PAUL<nmoves in for another nail and cuts in.

JASON
Nooooo! !l AHHHHH.

It’ s comes away.
PAUL
| suppose you have a point. Only

eight nails left. Maybe we just
skip to the flesh?
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JASON
Li sten! Just, FUCKING |i sten!

PAUL
|"’mall ears.

JASON
... alright. Alright! I... |
didn't nean to... It’s just | get
angry, when |’ve had a drink.

PAUL sl ashes. JASON Screans.

JASON
AHH No!! | didn’t want to hurt
her. | just lost contrel. I'm
sorry!
PAUL sl ashes agai n.
JASON
AHHH. . .. 4 don’t know wher e-
SLASH
JASON

AAHHHH | don’t know where she Is.
He begi ns 'to sobs.
Suddenl y PAUL arches over, <chut chiing hi s head.

PAUL
UHHHI T 'NOOOOL ! ! STOP!

He withes for _a nonent, grunting in pain.

JASON
What thefuck is going on!

A few nore nonments pass, PAUL westling with the pain,
trying'to breathe through it.

PAUL
Center. Bal ance. CENTER PAUL
W LLI AVS.
JASONt renbl es, wat chi ng PAUL stagger about the room

JASON
Pl ease. .

Finally PAUL cones to a rest. Taking one |ong inhale and
exhal e, he turns back to JASON\.
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PAUL
You know |’ ve seen people |ike
you all ny life. They have
everything. A nice house, a great
car, a beautiful, gentle partner
by their side.

JASON
Please, let me go! I won't tel
anyone. | swear!

PAUL

And yet with all that joy in
their lives, all people |ike you
can do, is lie and cheat and
injure and cause suffering. And
yet, I'’mthe one_called a

nonst er.

JASON whi nmpers.
PAUL

Maybe “you’ re,telling the truth

But naybe, it"s.tinme you found

out swhat “suffering actual |y s«
SLASH
SLASH
SLASH
JASON ‘contt nues to scream out as’® PAUL conti nues.

JASON
AHHHHH! 111

The scream ng fades and fades until we:
CUT TO SKLENCE
THE END
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