Which member of Team RWBY has the best music?

Salutations! Hello and welcome to my new video on which of the RWBY girls has the best music. I’m moukies and I want to say straight away that this list is entirely subjective and is just my opinion. I’m not saying this is the definitive, objective, canonical list that you absolutely have to abide by because it’s the only possible interpretation. That’s absurd. So again, to reiterate, this list is absolutely subjective and you’re 100% free to disagree. In fact, if you have different rankings, I’d love to hear about them! Maybe make your own video or down in the comments below or in a tweet. Let me know what you think and if our lists match up or if you think I’m way off the mark.
Now that that is out of the way, we have to lay down a few rules: the first hurdle is that we have to establish which songs belong to which girls. So we’re going to be going through the entire 7 soundtracks (as the Volume 8 soundtrack has not been released at the time of this script’s creation). 
We also have to decide which of the songs don’t apply to any of them. 
We will be taking into account the quantity of song for each girl, as well as the quality and subject matter in each song. So it is possible that someone with less song than another but with greater quality or more meaningful lyrics could rank higher than someone with more songs but not as impactful lyrics. Again, we’re playing fast and loose with this so it’s not a perfect nor impartial system, and largely is based on my own interpretation and how well I respond to the songs.
One song can belong to multiple people, and appear on both their setlists.
We will not be taking into account the scores, although they are lovely and you should go listen to them. This list is only about the songs that contain lyrical content.
And finally, I’ll be omitting a lot of the remixes unless I feel they add something new to the pot. The same is true for acoustic versions. This is so they don’t count as unfair additions that would up the quantity of a character’s setlist that they otherwise already have in the original version of the song. It’s redundant, and therefore excised.
That said, let’s go through the list and allot each member of Team RWBY their setlist.
Volume 1:
Now I am going to forewarn you that a few songs on my playlist are out of order, and that’s the order and way I’ve grown accustomed to listening them to, so if I hop from song to song and it doesn’t exactly follow the RWBY wiki’s or any streaming platform’s tracklist, don’t panic. All the songs that are on the soundtracks will be acknowledged, regardless of whether or not I choose to send them to the shadow realm for the purposes of this video.
First up is Red Like Roses, which honestly could go either way: either it can be interpreted as a Team RWBY song since the lyrics do reference all of them, or it can be attributed to Ruby alone as it debuted in her Red Trailer and starts with her line. I really do think of it as a Team RWBY song, but because it was in Ruby’s trailer and the video featured Ruby alone, and the other three girls got their own songs, I’m going to give this song to Ruby.
Second up is Mirror Mirror. This is an easy one, it’s a Weiss song. It was in her trailer, it only talks about her, and so on.
Third is From Shadows. While this can largely be applied to the White Fang as a whole, just like with how Red Like Roses can be seen as a Team RWBY song, I’m going to give this one to Blake for similar reasoning: it debuted in her trailer, it’s relevant to her, and is largely considered her theme song.
Fourth is I Burn. The club mix version that played in the Yellow Trailer could be seen as a Team RWBY song as it contains all the aforementioned songs, but the single I Burn is clearly a Yang song and is her theme.
Gold is a song about Ruby from the perspective of Yang. Since it’s told from Yang’s point of view, I’ll give it to Yang, even though she’s talking to Ruby.
I May Fall is a song that I don’t think strictly applies to any of them. It wasn’t even written with RWBY in mind, since it was inspired by Lord of the Rings, as mentioned by Jeff Williams at a panel. We’ll omit this, and it won’t go to any of the girls.
Red Like Roses Part II is out and out a Ruby song. I don’t think anyone will disagree on that. 
I Burn (Remix) is a Yang song, but won’t be counted towards her total, because it is a remix of a song already accounted for in her setlist.
This Will Be The Day is a song for the RWBY show itself, and since it’s an opening, I don’t think it’s fair to assign it to any one character. Therefore, it is excised.
The second From Shadows is excised as well, due to it being largely being covered in the Black Trailer’s version. I’m honestly not even sure what the difference between the two songs are, so if anyone wants to give me the heads up on that, that would be lovely.
Wings doesn’t belong to any one member of Team RWBY. I know it references the whole 12 hours thing (which is supposedly how long Blake was missing for, despite Sun saying it was two days he spent with her), but I don’t feel that’s enough to give it to her. Therefore, it is omitted.
So let’s tally up the setlist for each character so far.
2 Ruby songs: 
a) Red Like Roses
b) Red Like Roses Part II
1 Weiss songs:
a) Mirror Mirror
1 Blake songs:
b) From Shadows
2 Yang songs:
c) I Burn
d) Gold
Volume 2:
Time to Say Goodbye is an opening song, and therefore is awarded to none of the girls.
Although Die started when Yang caught Torchwick’s Atlesian Paladin fist, I don’t think it’s specifically about her. It feels too generic, in terms of lacking anything that ties the song to any one girl. Therefore it is cut.
Dream Come True is a Pyrrha Nikos song, so no girl on Team RWBY gets it.
Shine is another Pyrrha Nikos song, so again, no dice.
Caffeine is about Team CFVY and is their theme song, so yet again, no one gets it.
All Our Days is similar to Gold in that it is another song from the perspective of Yang and is about Ruby, so I’ll award the song to Yang as it’s told from her point of view.
Boop is a Nora Valkyrie song, so no one gets it.
Sacrifice is either about Cinder Fall (the way I thought it was for years and the viewpoint I default to) or it’s about Raven Branwen (which also makes a lot of sense, since it appeared at the end of Volume 2, when Raven made her debut). Either way, it has nothing to do with Team RWBY, so it’s cut.
This Will Be The Day (Acoustic) is already nixed on two counts: it’s an opening song for Volume 1, and it’s an acoustic version and therefore can’t count towards the total. It’s nixed.
Time to Say Goodbye (James Landino’s Beach Bae Remix) is a remix and therefore chopped.
This Will Be The Day (James Landino’s Magical Girl Remix) is excised for the same reasons that This Will Be The Day (Acoustic) was.
Interestingly enough, this is so far the soundtrack with the least amount of songs that can be attributed to a member of Team RWBY. Only Yang received a song this time around. Here’s the updated count:
2 Ruby songs: 
c) Red Like Roses
d) Red Like Roses Part II
1 Weiss songs:
e) Mirror Mirror
1 Blake songs:
f) From Shadows
3 Yang songs:
g) I Burn
h) Gold
i) All Our Days
Volume 3:

When It Falls is an opening song that I heavily associate with Cinder Fall and it fucking slaps, but because it’s an opening, it is therefore disqualified.
I’m The One is about Mercury and Emerald, and therefore doesn’t count.
It’s My Turn is a song about Weiss confronting her father and coming into her own.
Not Fall In Love With You is a song about Sun’s feelings for Blake, although I for a long time thought it was about Jaune’s feelings for Pyrrha. Either way, it doesn’t count.
Neon, despite being one of my favourite songs, is sadly ineligible for this ranking.
Mirror Mirror (Part II) is blatantly a Weiss song and a follow-up to her original theme from Volume 1, Mirror Mirror (obviously).
Divide may be a villain song that fucking slaps and the best theme song for a villain I have ever heard, but it isn’t about any of the four girls so it can’t compete.
Cold is in-universe about Pyrrha and out of universe about Monty, so it cannot count towards any of the RWBY girls.
Time To Say Goodbye (Acoustic) is disqualified for being an opening and also an acoustic cover of the original.
It’s My Turn (James Landino Remix) is a remix of It’s My Turn (le duh) so it’s ineligible. Sorry Weiss. Something tells me you won’t need this one too much anyways.
Here’s the track listings so far:
2 Ruby songs: 
e) Red Like Roses
f) Red Like Roses Part II
3 Weiss songs:
j) Mirror Mirror
k) It’s My Turn
l) Mirror Mirror (Part II)
1 Blake songs:
m) From Shadows
3 Yang songs:
n) I Burn
o) Gold
p) All Our Days
Volume 4:
Let’s Just Live is a really good song, but it’s an opening and therefore cannot be in the running.
Like Morning Follows Night is a Blake and Sun song, so Blake gets this in her repertoire.
Bad Luck Charm is a fucking amazing song for when I’m depressed and just wanna bum out, but given that Qrow Branwen is not on Team RWBY, it has to sit this one out. Maybe next time.
This Life Is Mine is a Mariah Carey song. Well, okay, fine. It’s a Weiss song. And one of her fucking best, if I do say so my fucking self.
Home is a tricky one. It debuted when Ruby was writing her letter, and really does strike me as being from her perspective for some reason. The lyrics don’t necessarily suggest it, but it just feels like a Ruby song to me, so I’m going to award it to her.
Armed and Ready is a Yang song through and through. It’s also a really good song for depressed people wanting to feel hope again.
Bmblb is a song about both Blake and Yang, and feels to me like it’s from Yang’s perspective for some reason, but I’ll give it to both of them.
Lusus Naturae is a song about Doctor Merlot from the RWBY: Grimm Eclipse game. Ergo, it’s a no go.
Sacrifice (Harry Lodes Remix) is about none of them, and is a remix as well. Snip-snip.
 Boop (Acoustic) commits the cardinal sin of being neither about Team RWBY and being an acoustic cover of an already established song. Therefore, it is ineligible.
I May Fall (Harry Lodes Remix) is omitted for the exact same reasons.
Here’s where we stand so far:
3 Ruby songs: 
g) Red Like Roses
h) Red Like Roses Part II
i) Home
4 Weiss songs:
q) Mirror Mirror
r) It’s My Turn
s) Mirror Mirror (Part II)
t) This Life Is Mine
3 Blake songs:
u) From Shadows
v) Like Morning Follows Night
w) Bmblb
5 Yang songs:
x) I Burn
y) Gold
z) All Our Days
aa) Armed and Ready
ab) Bmblb
Volume 5:
The Triumph is an opening song. No one gets it.
Ignite is a bitchin’ Yang song, and excellent at hyping me up and making me feel like I’m the shit. 
Path to Isolation is a sombre and exciting Weiss song.
Smile, despite being one of my favourite songs, is ineligible since it doesn’t correlate with any of the four members of Team RWBY, due to it being Ilia Amitola’s excellent theme song.
All Things Must Die is apparently based on Cinder’s leitmotif, but I also consider it a Raven song (since it featured during their fight). Regardless, it doesn’t go to anyone on Team RWBY.
This Time (subtitled From Shadows Part II) is about The White Fang’s redemption, and sung from what seems like Blake and her father Ghira’s perspective. Blake gets this song.
All That Matters is a song about Blake from the perspective of Yang. Both of them get it.
Gold (Acoustic) is nixed because the original Gold has already been accounted for.
Armed and Ready (Falk Remix) is nixed for the same reasons.
As is Let’s Just Live (Harry Lodes Remix).
I want to acknowledge a caveat: I’ve been allowing songs that are from the perspective of one character about another character onto the setlists of both characters, particularly with respect to Yang and Blake. Since that’s been the case for a few songs now, I feel it’s only fair to allow Gold and All Our Days to be considered part of Ruby’s setlist, since it’s about her from Yang’s perspective. It didn’t seem fair to keep that from her while letting Blake and Yang’s songs go either way.
With that in mind, here’s updated totals:
5 Ruby songs: 
j) Red Like Roses
k) Red Like Roses Part II
l) Gold
m) All Our D ays
n) Home
5 Weiss songs:
ac) Mirror Mirror
ad) It’s My Turn
ae) Mirror Mirror (Part II)
af) This Life Is Mine
ag) Path to Isolation
5 Blake songs:
ah) From Shadows
ai) Like Morning Follows Night
aj) Bmblb
ak) This Time
al) All That Matters
7 Yang songs:
am) I Burn
an) Gold
ao) All Our Days
ap) Armed and Ready
aq) Bmblb
ar) Ignite
as) All That Matters
Volume 6:
Rising is an opening, and therefore no one gets it.
Miracle doesn’t strike me as any one in particular’s song, so it also is cut.
One Thing is about Neo’s revenge, so it doesn’t count.
Big Metal Shoe goes towards no one, as it’s Caroline Cordovin’s theme song.
Nevermore is absolutely a Bumblebee song, and about their confrontation with Adam, so both Blake and Yang get it.
Lionize is a fucking bop and also Adam Taurus’ theme song, so no one gets it.
Forever Fall is from Pyrrha’s perspective and is about her love and respect for Jaune.
Indomitable debuted during the scene of Ruby learning to control her silver eyes against the Leviathan, so I think it’s safe to say it’s a Ruby song (although it’s also a meta song about Monty and his impact and influence and legacy). 
The Triumph (Kairi Remix) is both an opening and a remix. Disqualified.
The Path to Isolation (Heavenview Remix) is a remix of Weiss’ theme from the last volume’s soundtrack, so it is omitted.
Surprisingly, there was almost no songs allotted to the members of Team RWBY this time around on this soundtrack, and was only saved by Ruby’s winning of Indomitable. I’m somewhat surprised by that.
Note: when originally writing this script, I somehow overlooked Nevermore and only realized when it came time to decide on the Peter Jones remix of Nevermore in the next soundtrack, so I didn’t take that into account when saying the previous few lines. Turns out instead of just having only a Ruby song, Volume 6’s soundtrack had everyone but Weiss.
Updated totals:
6 Ruby songs: 
o) Red Like Roses
p) Red Like Roses Part II
q) Gold
r) All Our Days
s) Home
t) Indomitable
5 Weiss songs:
at) Mirror Mirror
au) It’s My Turn
av) Mirror Mirror (Part II)
aw) This Life Is Mine
ax) Path to Isolation
6 Blake songs:
ay) From Shadows
az) Like Morning Follows Night
ba) Bmblb
bb) This Time
bc)               All That Matters
bd) Nevermore
8 Yang songs:
be) I Burn
bf) Gold
bg) All Our Days
bh) Armed and Ready
bi) Bmblb
bj) Ignite
bk) All That Matters
bl) Nevermore
Volume 7:
Trust Love is the best opening in all of RWBY, fucking fight me on that. But it’s also just that: an opening. Therefore, with great sadness, I must excise it from the running.
Touch the Sky is definitely a Team RWBY song, and I’m kind of tempted to allow it for all of them. But then it’d seem redundant. But oh who cares, just this once I’m overriding my own rule. Everyone gets this one, because I love it so much.
Hero is General James Ironwood’s theme song, and therefore is ineligible for the running.
Brand New Day could be another Team RWBY song, but really feels more like a Qrow song, at least the Jeff Williams parts. I’ll leave it out of the setlist for any of them.
Let’s Get Real is a Nora song about Ren (and it’s kind of disappointing that up until this point, her only two songs were about her love for Ren; I’m very happy that this got rectified in Volume 8’s soundtrack with the song Be Strong and Hit Stuff, which also seems to be an Emerald song as well). But that’s neither here nor there. It doesn’t make the cut.
War is a Team RWBY song, and honestly, I think I’ll allow all of them to have it. This was during a huge fight between Team RWBY and the Ace Ops and made enough of an impression that I think it should be allowed into the pool of eligible songs. Everyone gets this.
Celebrate is Robyn Hill’s would-be political victory bash song, so I don’t think it works for any of them.
Until the End seems to be a Summer Rose song and is about Ruby, so I’ll grant it to Ms. Rose.
Fear is the ending song for Volume 7, and I’ve also heard that it’s also Oscar Pine’s theme song? Can someone confirm that? I can kinda see it. Still, it’s no Team RWBY, so no dice.
I May Fall (Acoustic) is an acoustic version of a song that doesn’t apply to Team RWBY, so it doesn’t count.
Nevermore (Peter Jones Remix) already is acknowledged in the original, so this one also doesn’t make the cut.
Here is the final tally:
9 Ruby songs: 
u) Red Like Roses
v) Red Like Roses Part II
w) Gold
x) All Our Days
y) Home
z) Indomitable
aa) Touch the Sky
ab) Until the End
ac) War
7 Weiss songs:
bm) Mirror Mirror
bn) It’s My Turn
bo) Mirror Mirror (Part II)
bp) This Life Is Mine
bq) Path to Isolation
br) Touch the Sky
bs) War
8 Blake songs:
bt) From Shadows
bu) Like Morning Follows Night
bv) Bmblb
bw) This Time
bx)               All That Matters
by) Nevermore
bz) Touch the Sky
ca) War
10 Yang songs:
cb) I Burn
cc) Gold
cd) All Our Days
ce) Armed and Ready
cf) Bmblb
cg) Ignite
ch) All That Matters
ci) Nevermore
cj) Touch the Sky
ck) War
Wow. I did not expect the final count to end up like that. Going into this, I was certain that Weiss had the most songs because of how consistently they develop her the most out of all the members of Team RWBY, but she actually has the least. I did not see that coming.
Likewise, I thought Ruby would have the least amount of songs, because I usually only ever think of Red Like Roses, Red Like Roses Part II, maybe Home, and that’s it. Now that I’ve sat down and tallied them, it turns out she just edges out Blake, who has the second most amount of songs, with nine tracks to Blake’s eight, and that leaves Yang to have the most songs in the seven fully-released soundtracks with a whopping ten. That definitely came as a surprise.
Just for fun, let’s pretend to include Volume 8’s soundtrack, at least the songs we know appeared in the volume because of the volume’s end credits. Keep in mind this is incomplete, and we’re not going to actually include them in the final count. The aforementioned list is the one we’ll be using for the purposes of this video.
Volume 8:
For Every Life is the opening for Volume 8, and therefore disqualified since no one gets the opening songs.
Friend is Penny Polendina’s incredibly upbeat and categorically depressing theme song, and I fucking love it, but she’s not on Team RWBY, so it isn’t eligible for this list.
Awake by Ok Goodnight doesn’t strike me as belonging to any one in particular, so it is out of the running.
Treasure is a tricky one. It started playing when Team RWBY reunited with Yang, and Ruby and Yang hugged. I really want to believe it’s a song about Ruby and Yang, but I have to acknowledge that it was also playing when Yang and Blake shared their tender moment. Still, I would really prefer to have it be about Ruby and Yang because we’ve gotten plenty of Bumblebee songs in recent years in the previous soundtracks, but the last time we’ve had a song about Yang and Ruby was All Our Days, back in the volume 2 soundtrack. Comparatively, the last song about Blake and Yang was Nevermore in the Volume 6 soundtrack. On top of that, the narrative rarely acknowledges that Ruby and Yang are sisters but has plenty of focus on Bumblebee (which isn’t inherently a bad thing, mind you). Therefore, I want this song to be about the Rose-Xiao Long sisters, since Volume 8 is the first time in a long time they’ve really interacted and acknowledged their sisterhood. However, since it’s not clear cut who it’s about, I’ll leave it out. (I mean, it was always gonna be out like the entirety of volume 8’s soundtrack, but I digress.)
Be Strong and Hit Stuff is absolutely about Nora, but seems to also be about Emerald, neither of which are on Team RWBY, so none of them would have gotten it.
The Sky is Falling played during the chase scene of the Hound who took Oscar from Yang, Ren and Jaune. I mean, technically Yang was involved in this song, but I don’t think it’s about her or from her perspective, so no one gets it.
The Truth is about Cinder and her abuse at the hands of her step-mother and step-sisters. It does not qualify for this ranking video.
So even if we took into account Volume 8 and added it to our tabulated results of the soundtracks from Volumes 1 – 7, nothing would have changed. It was fun to find out anyways!
So there we have it. Ruby has 9 songs, Weiss has 7 songs, Blake has 8 songs, and Yang has 10 songs. Still a bit perplexed at that being the case, in how this turned out in terms of quantity, but here we are.
Now comes the part where I talk about my thoughts on the quality of these songs and start ranking them.
Analyzing the Songs:
We’ll start with taking a simple, concise look at how I view each of the characters’ songs. I’ll save the ones that they share in common as a team for after I’ve viewed the songs specific to each character.
Ruby Rose

First up is Ruby Rose, the titular protagonist and leader of Team RWBY.
Red Like Roses: introduces the iconic motif and is the start of the series, and is therefore very influential in Ruby's ranking. It introduces the other protagonists' concepts as well, and is one of the most important songs in the entire series due to its status. Despite this, it’s largely an instrumental beyond the opening verse and vocalizations. Its frantic, manic energy really sets the tone for the series and its iconic fights.
Red Like Roses Part II is hugely influential in helping understand Ruby’s character and backstory. The formatting of the song as a conversation between a grieving daughter and her deceased mother, having a resentful and cathartic dialogue makes it one of the most meaningful and creative songs in the series. This song clues us into Ruby’s backstory – in the early days, and up until Volume 7 really, there was no meaningful conveyance of Ruby’s relationship (or lack thereof) with her mother, aside from perhaps that gravestone scene at the beginning of Volume 3. By then, Ruby has seem to have come to grips with the loss of her mother and is coping well. Red Like Roses Part II shows us the messy, imprecise, and boundless feelings that consume Ruby and invade her head and her dreams, traumatic intrusive thoughts about the disappearance and presumed death of her mother. This song is about grief, about resentment, about the void left behind by Summer Rose in service to her duty, and the indignation Ruby has over being considered less important and less of a priority than Summer’s mission. She lost her mother, and on the opportunity to know her mother. Summer tries to justify this as saying that more than just Ruby needed her, but Ruby refutes this with singling out her mother as the one she needed but always feared would leave her (although in canon, Ruby was far too young when Summer disappeared to know what happened and presumably couldn’t have had always feared losing her since she was already gone before she could do that). I love this song so much because it allows Ruby to express her feelings, as raw and ugly and honestly as they are, and not only acknowledges that Ruby is allowed to grieve and her feelings are valid, that her resentment and response to her trauma is okay, but also answers what Red Like Roses means – it is representative of and evocative of Summer’s blood that haunts Ruby’s waking hours and her dreams – she has to reconcile recognizing her mother doing what she felt was right and for the good of the people with the hurt and pain it caused her to lose out on a mother. Summer for her part recognizes and apologizes for the trauma she caused her daughter with her disappearance, and though she isn’t sorry that she chose to do what was right, she recognizes that Ruby’s life has been a nightmare and she’s responsible for the trauma of abandonment that Ruby, just like her sister Yang, now has to live with, but with the added wound of Yang’s mother at least being alive, while Ruby’s mother is just…gone. She’ll never get that closure, and no matter what she does, nothing will ever take the place of her mother or fill the void left behind by her. And she hates her for it. For condemning her to this life of misery and never knowing, never having a mother, to not know that part of her and where she came from. That emptiness and sadness will never go away. But Ruby will learn to cope with it, and perhaps heed Summer’s warnings and avoid the mistakes made by her mother that resulted in so much anguish and resentment. The song’s framing of this entire exchange as a conversation, a way for a daughter to communicate with her presumably deceased mother, using the verses to set up each of their viewpoints and thought processes, just the fact that this song enables what would otherwise have been impossible to convey without Summer Rose actually being there, this being a metaphorical, figurative, otherwise unconveyable conversation, almost as if Summer Rose is communicating with her daughter from beyond the grave, was just genius, and was used to great effect in this song. It greatly furthered my understanding of Ruby Rose as a character, and builds upon the mysterious concept of “Red Like Roses” to a satisfying explanation and conclusion. 
Gold is primarily a Yang song, but about Ruby, regarding Yang’s promise to love and take care of Ruby and ensure her happiness after the death of their mother Summer Rose. It’s a very good song, one of my favourites, but it doesn’t further Ruby’s characterization as much as it does Yang’s.
Likewise, All Our Days is another song that is about Ruby from Yang’s perspective. It tells of Ruby’s birth and introduction to the Rose-Xiao Long family, and how proud and protective Yang is of Ruby. Much like Gold, this song speaks more to Yang’s character than it does Ruby, but given it’s directed towards Ruby, it felt fair to include it in Ruby’s setlist.
Home feels like it’s Ruby’s answer to Yang’s love and protection, and is about Ruby finding a home in the embrace of her loved ones and found family. It feels like a mirror song to Gold and All Our Days, paralleling them but from Ruby’s point of view. It’s a slow ballad that is perhaps my least favourite of all the songs listed here, but by no means does that make it a bad song. It displays Ruby’s love and affection and steadfastness, and the warmth and nonjudgment with which she receives her loved ones into her embrace. It does a good job of showing who Ruby is a character – she may not know what lies ahead or what tomorrow brings, but she knows as long as she has the power of friendship and the love of her family, she, and they, will be alright.
Indomitable speaks to Ruby’s unbreakable spirit and her inability to have her faith and beliefs shaken (at least up til that point in the story). It is a strong character piece that also references her Silver Eyed Warrior powers and the implacability and persistence that defines Ruby as a character, the unending will to do good and be better and make the world a better place, a trait she’s displayed and talked about since the very early days and early episodes of Volume 1. 

Weiss Schnee

Mirror Mirror is perhaps the first song that truly embraces the fairy tale allusion from which Weiss Schnee, aka Snow White, is inspired from. While you could argue that Red Like Roses can be interpreted as referencing Ruby’s allusions to Little Red Riding Hood, Mirror Mirror really wears its inspiration on its sleeve and leans into it heavily. It remains a recurring motif of Weiss’ relationship with mirrors and self-image, as reference to the Evil Queen’s magic mirror.
Mirror Mirror excellently establishes the internal conflict Weiss struggles with, and her fears about how she perceives herself, as well as establishing her themes of incredible loneliness and isolation that dominate her songs. Weiss wrestles with her feelings, with her duty to her family, with her identity and her fear of her heart being frozen or turned to stone, rendering her unfeeling and thus unable to experience quintessential aspects of being human. Just like Weiss juggles her feelings and her duties, the song itself juggles and switches between a solemn ballad and a frantic classical composition that relays the mounting tension and emotions Weiss feels within her and tries her hardest to suppress. It is also the first song with vocals throughout, and establishes Weiss’ identity as a singer and introspective girl who puts on an external act for the world to see while her true self lies locked away deep within her hardening heart. Mirror Mirror is by far and away my favourite of the original four theme songs of the four main girls on Team RWBY.
It’s My Turn is a supremely powerful song in its message and themes. It speaks to personal empowerment and the taking back of your life and identity from an abusive influence that stifles and derides you, in this case Weiss’ father Jacques Schnee. It speaks to growing up in an abusive, toxic, and invalidating place, and how that can corrode and eat away at the youth and innocence and idealism that one has as a child, before they are disabused of the notion of happiness and identity and self-sufficiency due to their controlling and domineering parent. Given my father is and was a toxic, abusive, domineering, controlling and invalidating dad, I particularly identify with this song and its turnabout and rising up from a dark and troubled past into a hopeful, and confident future. It strongly influences and furthers Weiss’ characterization and is a marvelous addition to her ever-changing growth from the afraid and cold-hearted girl she was when we first met her.
Mirror Mirror (Part II) is, as the name suggests, a slow and contemplative, introspective follow-up and answer to Mirror Mirror from Volume 1’s soundtrack. Mirror Mirror Part II plays when Weiss makes the decision to finally dismiss her father’s constant attempts to reach and control her and depicts Weiss wanting to forge her own path, come what may. It dives even further into Weiss’ past and doubles down on and reiterates the hopeful messages seen in It’s My Turn, also from this soundtrack. It examines the feelings of guilt one experiences when they can recognize they are privileged in some ways, and whether or not that invalidates the abuse they experience. Struggling to reconcile what you’re taught and being told with how you feel and what you want to achieve. It speaks to themes of defining one’s own life and living it for themselves and not their parents or anyone else; it invokes concepts of loneliness and isolation that one retreats into in order to minimize the abuse they endure. Even with all she’s been through, it still ends on a hopeful note of Weiss slowly recognizing that even if she’s lost, she can always, no matter how slowly, find her way and get back on her two feet again no matter how many times she’s knocked down, and taking the initiative to change her life for the better despite her doubts and hesitations beaten into her from an abusive and controlling parent. It speaks to self-validation and recognizing one’s own agency and duty to live their life in a way that makes them happy and fulfilled. It offered a peek into why Weiss feels the way she does in her original theme Mirror Mirror, and fleshes out her abusive background and upbringing while massively furthering her characterization and development. It is perhaps my favourite song from the Volume 3 soundtrack, despite how many absolute fuckin bangers that soundtrack had (as do every soundtrack, Jeff and Casey really don’t miss).
This Life Is Mine, subtitled Mirror Mirror Part III, is like an answer song to both Mirror Mirror Part II and particularly It’s My Turn. Weiss craves freedom and self-actualization, but is stifled by her invalidating environment. It speaks to the longing and desperate desire for changes from one’s stagnant and toxic environment, changes that won’t come unless she realizes she has to enact them herself. She wants to speak up, but she’s silenced. She lives in fear of her father, but defiantly takes a stand and has her recognizing all the ways in which he controlled and abused her. How he informed her world-view, how he influenced her to become the racist entitled brat we saw in Volume 1 (before that racist part of her was retconned out of existence in Volume 2). How he holds reign over her but he, like the mirror that represents so much of Weiss’ doubts and containments, a gilded cage of sorts, will be broken free from, just as she shatters the mirror that stands between her and how she truly views herself, not the distorted reflection of what Jacques tried to get her to be in service to himself and his narcissistic abuse he exerts on her. Weiss starts this song looking to an outside source, her mirror, for answers on what to do, and the song ends with her ultimately deciding to not outsource her decisions to herself, and shatters the crutch she had in the mirror that held her back from reaching her potential and discovering who she is instead of who others perceive her to be and project onto her with their expectations. Weiss divorces herself of her father’s sins and refuses to be defined by him or anyone else but herself. This song traverses magnificently across a wild variety of musical genres, from opera to classical to rock a manic and chaotic ride all throughout, reflecting the messiness and mounting tension as it races towards a cathartic climax kicked off with a sick guitar riff that drastically changes the tone of the song and emphasizes her rebellion against her constraints placed upon her by her father and society, and her new identity as someone who won’t be kept as a pet or caged in her patriarchal prison, with her mind and heart finally being one. I particularly love the lines that go “Now the conversation’s finally over, Mirror Mirror, now we’re done; I’ve pulled myself together now, my mind and heart are one – finally one!” Weiss has consistently looked to the metaphorical mirror to see what she should do, but she finally realizes that only her voice matters with regards to how to live her life, effectively silencing and ending her long-standing internal conversation with the mirror that spans multiple soundtracks and goes all the way back to her initial debut song in Volume 1’s soundtrack. In addition, she refuses to be placed within the patriarchal prison nor burdened by Jacques’ “royal test”, a callback to this line in Mirror Mirror: “White is cold and always yearning, burdened by a royal test”. It is an outrageously effective, sublime resolution to the conflict introduced in Mirror Mirror and the one expounded upon in Mirror Mirror Part II.
Path to Isolation feels like a continuation of Mirror Mirror Part II in particular. It has a similar, low-key, subdued vibe, at least initially as opposed to Mirror Mirror which keeps it throughout its entirety. Weiss’ isolation was first referred to explicitly in Mirror Mirror Part II, with this line here: “And isolation’s the price you pay/and every friendship is pushed away”. This song seems like a prelude to the isolation introduced in that song, and chronologically takes place before even her debut song, Mirror Mirror, as evidenced by her lack of a scar in the Weiss Volume 5 character short. Whereas This Life is Mine from the previous soundtrack is the conclusion to her dependent relationship with the mirror, offering Weiss and by proxy us the audience closure, Path to Isolation is the beginning of that dynamic. The crux of the song is most apparent in this line: “And the path to isolation is littered with the dreams that lay destroyed”. This song is a frantic whirlwind that assaults Weiss from all ends: from losing something dear, to having to deal with fake friends and people who only want to get close to her and exploit her for her last name, to not recognizing herself in the mirror, to having joy that her heart used to know eluding her, hinting at a case of depression Weiss might be experiencing; Weiss ultimately doesn’t recognize herself and has her heart and mind at odds with one another, locked in conflict. This song shows the start of her relationship with the metaphorical mirror, and how she comes to rely upon it, and it showing her a stranger she doesn’t recognize. The song crescendos with that final question: Mirror, help me, who am I? This would be the start of her journey we follow her on from Mirror Mirror Part I to It’s My Turn to Mirror Mirror Part II to This Life is Mine and Path to Isolation.

Blake Belladonna

From Shadows is an edgy song with bitchin’ instrumentals that introduce the first real story beat for this world – racism, discrimination, and subjugation. Nearly nine years in, we now know it’s all about Faunus subjugation and serves as not only the theme for Blake Belladonna, but also the organization fighting for the civil rights of the Faunus, the White Fang. It’s definitely edgy and dark and really leans into the rebellious influences of rock and juxtaposes the darkness of shadows with the light of hope and ideals of rising up and seeing a better day. Heavy themes of oppression and abuse, on a systemic level, are explored from the perspective of the persecuted and marginalized. It speaks of them taking into their own hands their fate and fighting back against the world that hates them so. I firmly believe that the White Fang was right, even under Sienna Khan’s rule – your oppressors aren’t going to give you your rights and equality and freedom if you ask politely. Reparations aren’t going to be handed out. They must be taken. You are not obligated to, nor should you, heed their rule or roll over for them. You must fight for your dignity and livelihood, no matter the methods, no matter the cost. The song does a good job of conveying the history of the White Fang, the injustice in the world, and the evolution of the struggle for Faunus rights from being peaceful and non-violent to resorting to more drastic measures forced upon them by drastic times. Given that I am a negro of colour, this song obviously resonated with me and the reality I experience, and I imagine it did with a lot of Black people, and derivatively, to other people of colour. 
The song is a very powerful introduction to a character whose concept and background focus upon her existence as a marginalized person and trying to find a way to define herself beyond what the world sees her. It is perhaps the most firm in its ‘take-you-by-the-balls’ approach to making you know who Blake is and what the Faunus and White Fang are all about. It introduces one of the major themes and conflicts in the series, and focuses more upon the general Faunus plight as opposed to being about Blake specifically or exclusively. She’d get more characterization unique to her and her identity and problems later on, but she serves as a strong introduction to the inequities of this world of Remnant.

Like Morning Follows Night is the first time we get a song that focuses upon Blake and her backstory, as opposed to the common and united struggles of the Faunus species (though it does also feature as a Sun Wukong song, and his sunny disposition and absolute refusal to let his friends hurt themselves or withdraw when he knows it will only serve to hurt them in the long run). 
I’ll be blatant: I love this song. So much. This song is extremely relatable and reassures me that not everyone has a sunny rosy easy life that’s all sunshine and rainbows and butterflies. Obviously no one’s life is easy, and we all have our individual (and sometimes collective) struggles, but I really appreciate that Blake’s theme song explores the consequences of one’s actions and the urge to run away and hide from one’s problems. 
She’s so used to things never working out for her, for trying to avoid the consequences of her actions, that avoidance of responsibility so integral to her character that even her Semblance is based upon it, and it was still fresh and raw to her character in Volume 4, after she had ran away from Adam and Yang and Weiss and Ruby and her friends in order to protect them in her own way. 
Blake’s regret is so central to her character, and her abject refusal to put her friend’s in harm’s way, her Qrow-like belief that if she’s not near her friends they can’t be hurt by her or her choices or past, is another way that she’s unintentionally harming them, by cutting them out and trying to justify her decision as being born of selflessness when it can, as Sun posits, be interpreted as selfishness. Blake’s hurt is internal and the struggle with wanting to be with and there for her friends and family but believing herself to be so toxic and poisonous, so fated for danger to surround her, that she can’t afford to foster relationships or even let them know what’s going on, since it’s so much easier to just run away…that’s some stellar characterization and at that point, it was the first time she has truly reverted back to her running away that had been established as a key and core aspect of her character since the Black Trailer. She had tried to stand up, tried to build relationships and friendships and forge ahead, but Adam Taurus happened, and Blake was justified in feeling the way she did, as reality had just given her a harsh wake-up call and reminded her that what she had so feared did indeed come to pass. 
I especially love this part here: “Hard to know where to turn when your life’s a disaster; trying to start all over again. So much shame, so much time that just feels wasted; feeling like now can never make up for then.” Fuck, I felt that. I feel like that often. When my major depressive disorder is really kicking my ass, when generalized anxiety disorder is gripping me by the throat, and I feel like such an abject and utter failure, someone who’s wasting his life and doesn’t even know what he wants it to be…I really relate to Blake as she was originally depicted. Where her character veered off the trash and just failed to crash and somehow keep going, that’s a topic for another day, but this Blake…the original Blake…she was incredibly relatable to people who felt as though they weren’t worth much, if anything at all, and her trying to run from her mistakes and from their consequences…fuck, who HASN’T wanted to do that? Who DOESN’T do that? She represented all of us and our fuck-ups, our ugly mistakes, our hot mess express of a life…and I love her and this song for expressing that so articulately and authentically.
Sun for his part is the voice of reason to try and reassure Blake that she’s worth something, that she can’t dwell on yesterday or the mistakes of the past, and to pull her head out of her ass and look at it from an outsider’s viewpoint and see just how valuable she is and how much her friends and family love her. Just as much as I’m a Bumblebee shipper, I’m also a Black Sun shipper, because I’m multi-shipping trash and no one can take that from me. This was such a wholesome and heartful reminder that Sun cares about Blake and her friends do too, and that he won’t let her hurt herself or think that she’s going to be alone when she fails to realize she’s got so many people in her corner, if only she would look.
Also, this is one off the Lamar Hall verses I really do like, because it’s getting at something and expresses hurt and pain and anguish as opposed to saying “A,B,C,D, you can’t see me” like that’s supposed to mean something.
By and large, this is Blake’s character at her best, and is the only song of hers that really focuses on her character and her perspective and feelings on who she is and her past. Of the songs that talk specifically about just Blake, mind you. Otherwise I’d include Nevermore as one of the two.
Bmblb is a light, fun, non-canonical pop love song about Blake and Yang’s adoration for each other. It’s sweet, cute, and just wholesome gay fun. You love to hear it. 
This Time aka From Shadows Part II is so fun and an absolutely fantastic follow-up to the original From Shadows. It, of course, is another song about the White Fang and the Faunus in general, as opposed to being strictly about Blake. But, given that Blake is in fact a faunus, and also that the song is presumably sung from the perspective of Blake and her father Ghira, it’s rather important to her character arc. It’s an up-tempo, frantic, and uplifting banger about coming to terms with fighting for one’s life and freedom and rights, just like how From Shadows was. The difference is that From Shadows calls for anarchy and self-sufficiency and rebuking the oppressors and taking as they please. This Time instead invokes for peace and reforming the White Fang from being a “terrorist organization” (ugh) to a legitimate movement that seeks to work hand-in-hand with the humans, because reaching a hand out to your oppressor has ever resulted in anything other than getting that hand lopped off.
Still, the song imparts upon the Faunus that they must forge ahead, fight for themselves or face annihilation, and find new ways to think about their plight and future. This bit here: “Out of the ashes, a new flame ignite – rise up from shadows and into the light, we’ll stand undivided, our futures aligned – a new brotherhood this time” – it’s definitely one of the best parts of the song. The song calls to the Faunus to earn “victory through trust and kindness”, and while that’s all well and good, and certainly a morally-reductive and simplistic ideal that touts the virtues of refusing to cede the moral high ground, it’s just untenable and unrealistic. Change is gonna be ugly and brutal and fought for, the way the song says for, before walking that back and saying it’s through peace that they’ll earn their freedom.
It’s noble to try and better one’s self and organization to try and do right by your people and shake off that pesky PR problem of being perceived as a terrorist organization for demanding the civil rights denied to you by the larger population and society as a whole, but the White Fang were never, morally, in the wrong. You cannot be in the wrong when your entire premise is that you’re fighting for your rights. You may not like the way you achieve it, but at its core, their entire goal is a noble one. That can’t be debated.
You kinda expect to get this “we have to do better and also be the bigger person” dribble from Blake “humans didn’t do this. We did this. Faunus. We did this to ourselves” Belladonna who likes to blame her burning her house down on her entire fucking species. 
It’s still a really good song though.
All That Matters is a sad slow and melancholic bop that explores the dynamic of Blake and Yang with respect to the former’s tendencies to run away and leave the latter in the lurch. Blake is the subject of the song, and it lays out Yang’s frustrations and hesitations regarding Blake’s reliability, and is just a good character piece that shows that not even their relationship is smooth sailing. I’ll speak more on it from Yang’s perspective when we get to her songs.
Nevermore is a bop and a banger and it pops the fuck off too. It’s a song from the perspectives of Blake and Yang, and regards their tumultuous and dangerous relationship with Adam Taurus. Aside from perhaps Like Morning Follows Night, Nevermore is the first time we explore Blake’s feelings with respect to her history and trauma born of Adam Taurus. From Blake’s perspective, it’s a song about gaining closure after having to have? Having to had? Kill Adam in self-defence, and the closing of that chapter of her life. How he had allegedly (since we literally never see any of this) seduced her into the White Fang with offers of hope and salvation for their people, and gave her a place to be. However, they had a fundamental difference of opinion, or viewpoint rather, they were diametrically opposed in their worldviews and this song acts as the swan song for Blake and Adam’s dynamic. This song serves as the resolution of her story arc with Adam, and solidifies her no longer running from her problems nor her past. I do appreciate that it at least acknowledges that Adam’s death was not something to celebrate – and makes clear that he lost his way and strayed into shadows, whereas Blake rose up from shadows. This song slaps, and as a song that serves as the culmination of Blake’s character arc from volumes 1 to 6, it perfectly serves the narrative and is the most fitting capstone to her original characterization. 
 
Yang Xiao Long

I Burn is a high octane, bursting-with-energy introduction to Yang Xiao Long, our favourite sunny little dragon. It goes all in with establishing Yang as a fiery, chaotic, and dangerous character who loves nothing more than getting into fights and proving her unparalleled combat skills. She is unable to be held down, much like Weiss, who references the patriarchal prison we all live in. This song seems to evoke the imagery of combating the sexism female characters (and real life women) experience – note how Yang’s addressing a “silly boy”, whom we know to be Hei Xiong, aka Junior. With lyrics like: “come at me and you’ll see I’m more than meets the eye / you think that you’ll take me, you’re gonna find in time”, it always struck me as the fact that Yang gets underestimated, likely because she’s a girl, which she then forcibly corrects when she punches the shit out of those who were stupid enough to underestimate her. This is also corroborated by the fact that Yang plays into the girly persona, flirty and amicable, putting on an affect to her voice that belies her true intentions and power. She lures Junior in with a kiss, before shattering that illusion with her explosive punch. This song is quintessentially Yang, in that she’s a fighter first and foremost – she is implacable, unstoppable, and insurmountable. She gets what she wants, and woe be unto you if you’re standing in her way. 
The song also carries a lot of illusions to fire and flames and heat, such as fevers and July and the sun, as well as well known flaming characters like Johnny Storm aka the Human Torch and Johnny Blaze aka Ghost Rider. Yang is also heavily associated with things that enable combustion, such as kerosene, gasoline, et cetera. Essentially anything that is dangerous and volatile, that has Yang written all over it. She even has a reference to being Super Saiyan, an obvious allusion to DragonBall Z, a show that’s well known for its fight scenes and combatants. Yang is unstoppable, and as sure and implacable as a fever – she will systematically take you down, and there’s nothing you can do about it.
Out of the four titular theme songs, two of them do the best of describing their characters’ personality – Mirror Mirror for Weiss, and I Burn for Yang. Both go to great lengths to establish the core character traits for their characters, and I think I would have to say that I Burn does a more complete job of establishing Yang’s personality and drive and disposition, even compared to Mirror Mirror which does an excellent job of establishing Weiss’ loneliness and expectations placed upon her. Still, I feel I Burn manages to eke out Mirror Mirror as the most definitive and well-executed character establishing introduction out of Red Like Roses, Mirror Mirror, From Shadows, and I Burn. You can just tell how playful and also deadly Yang is, and I Burn conveys that to great effect.

If I Burn establishes Yang’s character-defining trait as a fast-paced, thrill-seeking combatant, Gold shows off her more loving, nurturing side. Yang can be described as motherly to her younger sister Ruby, and Gold does an absolutely stellar job depicting her that way. Unconditional love, acceptance, and support, in the face of all odds – that’s what this song conveys to me. I really really really love Gold. I plan on using it as a lullaby to my own kids should I have them someday. It’s absolutely a lullaby, even if it feels too high-energy for that. The love and warmth just pour out of this song, and I always makes me so happy. It just cheers you up, you know? It acknowledges the dark and bad and ugly in the world, and reassures you that no matter what, you are going to be okay. 
Lyrically, the song is about Yang comforting her little sister Ruby after the disappearance of their mother Summer Rose. This song serves to establish the dynamic between Yang and Ruby, the sisterly love they share and the protectiveness Yang feels towards Ruby. I imagine that Yang is especially protective of Ruby because of her abandonment issues, in so much as Yang having lost two mothers, and would be damned if she lost her only sister. The love she couldn’t direct towards her mothers would now be tripled towards her sister, as though to make up for it. 
Yang reassures Ruby that she needn’t worry about the dark or anything, since the love in her heart will light it up and keep Ruby safe and warm. It’s so tender and sweet, so loving and pure, that it never fails to make me feel good. She will remain by Ruby’s side and ensure that no matter what comes, no matter what may, no harm will come to her and that she’ll always be by her side and surround her with the love that will always be around her. She even evokes some imagery that invokes their mother Summer Rose, particularly with the line “Like the smell of a rose on a summer’s day” – the song is just upbeat and summery and feel good and sweet and raw and honest and loving. 
Yang will ensure that Ruby’s dreams come true, that she’ll never be alone, that she’ll be there for her no matter what, that she’ll always have a friend in her, and even if cataclysmic, apocalyptic events such as the stars falling out of the sky or the moon crumbling occur, or if the days turn dark and they start to fall, Yang will protect Ruby and her love will endure until the end of time, and she’ll pick her up and fix it all with and for her sister Ruby. 
She also evokes bright imagery, in every heart beaming, ever sky turning blue, every worry disappearing, and smiles that summon sunshine – such luminary motifs emblematic of Yang as a bright, fiery, sunny character.
There’s even fairy tale motifs evoked in the title and her turning Ruby’s life to gold, a likely reference to King Midas and his touch of gold. The only difference here is that instead of a curse, it’s just brightening up and bettering Ruby’s life. I think it’s also important to note the relationship between Yellow, Yang’s emblematic colour, and gold, a similar, perhaps more intense variation of yellow, as evidenced by the song.
Gold is just…exquisite. Sublime. Exemplary. Beautiful. One of the best RWBY songs, hands down. Argue with the wall.
All Our Days is a companion piece to Gold – it is another song about Yang’s relationship with Ruby, as told from Yang’s perspective, but All Our Days couldn’t be more musically different. In some ways, it feels like polar opposites on the same spectrum. Gold is a warm, upbeat song about how much Yang loves and cares about Ruby. All Our Days is certainly about the same thing, but it instead takes the diametrically-opposed approach of being slow and melancholic. It isn’t fast-paced and energetic like Gold, but instead slow and thoughtful, introspective. 
All Our Days chronicles Yang’s relationship with Ruby, from the day her little sister was born, to the present day (at that time, which was Volume 2’s soundtrack). It reveals her promises and vows to be there for Ruby, promises echoed in Gold, and reconfirms her commitment to never leave and always stay with Ruby “All Our Days”. Though life will happen, and things will always change, the one constant that Yang can promise is that she’ll be there for Ruby, no matter what. Friends may come and go, but her sister is forever. 
Yang won’t be like her mother Raven, or their mother Summer Rose – she won’t leave Ruby, and if nothing else, Ruby can count on and believe in that.
Jeff Williams wrote this song for his daughter Casey Lee Williams, so it’s kind of cute that Casey is the one singing it. I just think that’s neat.
Armed and Ready is Yang’s return to form song. She’s been through a traumatic injury and event at the end of Volume 3, at the hands of Adam Taurus. This song chronicles her recovery from trauma, both physical and mental, and her desire and drive to both do better and get revenge on the man who disarmed her. It is an incredibly powerful song, and I’m about to tell you fucking why.
Right off the bat it conveys Yang’s recurring trauma-induced nightmares of Adam’s dismemberment of her and the night she feels she failed to stop him or save Blake. It’s a nightmare she can’t forget, no matter how much she wants to. Still, this song cements the belief that Yang would do anything for Blake, unflinchingly and unhesitatingly, something that would come under close re-examination born of resentment in her Volume 5 track “All That Matters”. 
As it stood, Armed and Ready, a perfectly puntastic name (perfect for Yang’s character, or at least how she used to be characterized prior to her enduring a traumatic event) is Yang’s phoenix moment, rising from the ashes of her previous defeat and fear, and coming back stronger and better and with life anew, having been forged in the fires of trial and adversity and come out on the other side more capable for it. 
Yang’s traumatic experience has taught her a new appreciation for life and living every day like it’s her last. Most poignantly, and what always gets me, is her lines here: “Feel like I’m finally unbroken/ feel like I’m back from the dead / my strength back and confidence growing / out of my way, cause I’m armed and ready”. The rejuvenation of Yang’s confidence, her feeling like she’s back from having risen from the dead, stronger than before despite what happened to her, how she’s overcome it and left it in the past while looking forward to a brand new day, unbroken and whole once more…I just fucking love that message. 
It’s so hopeful, so inspiring, so meaningful towards people with depression and mental illness and just anyone recovering from something that hurt them in a way they felt like they’d never recover from. From something that changed their whole outlook on life and forced them to confront their mortality and recognize that they’re not invincible, the way that youth and lack of real consequences had led them to believe.
Even if you’re broken, even if you’re destroyed, even if you’re brought down low and left with nothing…you can always fix it, restore yourself, rise up, and start anew. And I think that’s an incredibly important message to convey and makes Yang’s original character arc so poignant and meaningful to me and no doubt so many others. This is a good song, especially if you’re battle with major depressive disorder or something similar.
Things can get better. And they will. 
Bmblb strikes me as a song from Yang’s perspective, even though it’s just as likely to be from Blake’s. Still, it feels like Yang is beseeching Blake to take a chance on them and evolve their friendship into a romance, to allow them to be happy together and live in domestic, romantic, ecstatic bliss. It kind of feels like Yang and Blake’s version of Gold, but where Yang is the one making Ruby happy and feel good and safe and warm and protected in Gold, it seems to be Yang’s turn to be made to feel safe and warm and happy and have her emotional needs met, her darkness banished and gloom doomed, and have someone else’s actions inspire feelings in her. Turnabout is fair play, and whereas Yang is usually the one looking after others, this song makes it feel like Blake unlocks something in her, something she didn’t know she needed, and for once her feelings are put first. It’s a cute, fun, bouncy love song and I imagine that if Bumblebee does end up being canon, this song can be considered likewise then.
If Armed and Ready is a return to form for Yang mentally and emotionally, then Ignite is a return to form for Yang’s personality and original characterization. Ignite feels a true, proper follow up to I Burn, a natural evolution from the precedent set by I Burn, and is like Yang’s answer to similar followups, namely Ruby’s Red Like Roses and Red Like Roses Part II, Weiss’ Mirror Mirror and Mirror Mirror Part II, and Blake’s From Shadows and This Time. 
Yang is as cocky as she was back during her I Burn days from Volume 1, and it makes sense – this song debuted during the Volume 5 Yang character short, which chronologically takes place before even Volume 1 – ergo, this is her mentality and vibe from even before I Burn. Still, this played during that Volume 5 character short for Yang, so chronologically to us, it’s like she’s back to being playful and competitive, just like Volume 1’s iteration of Yang.
She’s as pugilistic as ever, as trigger-happy as can be, and once again enjoyably condescending to her opponent and bragging about her rather remarkable combat prowess. Ignite is playful and high-energy, fast-paced and irreverent, carefree and combative. Yang is having fun breaking her opponents – this is before she learned a harsh lesson and cruel truth at the hands of Adam Taurus, so she is still cocky and immature, headstrong and brash, elevated with her self-image and transcendent in her confidence. She’s still young and fresh, wet behind the ears, but not something to be taken lightly.
This song even incorporates some concepts of Yang’s character design and concept as evidenced by their inclusion in the Yellow Trailer. It’s said that from the word go, Monty always knew that Yang was going to lose her arm, and that’s supported by this line in the Yellow Trailer: “Scathing eyes ask that we be symmetrical, one sided and easily processed. Yet every misshapen spark's unseen beauty is greater than its would be judgement.” This sentiment is echoed in the lyrics of Ignite: 
“Scathing eyes (scathing eyes)
That see things from only one side
Yet every misshapen spark
Suffers the judgment and pain
But just as light conquers dark
There's a beauty that's greater
Than pure symmetry can contain
So let's start the game!

If there’s one thing Jeff Williams is gonna do, it’s gonna beautifully tie in the lyrics of the songs to the events of the series. And I fucking love him for that.
Here, we have the benefit of seeing Yang through retrospective eyes – we see what happens to her in Volume 3. We see what she’s become by Volume 4. This is an earlier look at her, a glimpse into the past, and it and this song help inform our perception of Yang, knowing what we do, and the trials and trauma that await her. Even so, this song recaptures the magic and vibe of I Burn, and Jeff Williams and Casey Lee Williams really are exceptionally talented at what they do.
All That Matters is another song of Yang’s that is dedicated to her relationship and dynamic with Blake, and is more introspective and sombre than her other, usually faster-paced, “I don’t give a fuck”, I’ll kick your ass type of songs. This one is sad and contemplative, regretful. Yang is struggling to come to terms with her abandonment issues, created by Raven’s abandonment of her and exacerbated by Blake’s, and how it defines her relationship with her teammate and possible future girlfriend.
In her heart of hearts, Yang didn’t want to believe that Blake would ever abandon her, not the way Raven did so. Back during Volume 2, she said this: 
“I’m sure you’d figure it out. You’re not one to back down from a challenge, Blake.”
“But I am!’ I do it all the time! When you learned I was a Faunus, I didn't know what to do, so I ran! When I realized my oldest partner had become a monster, I ran! Even my Semblance! I was born with the ability to leave behind a shadow of myself; an empty copy that takes the hit while I run away!”
Blake told Yang she was wrong, blatantly told her what kind of person she was, a coward as it were, and Yang refused to believe it. So when Blake ran, and left Yang who had risked her life and limb for her, losing one of the two, she didn’t know how to process it. 
Yang doesn’t know if she can trust Blake to be there for her in her time of need, the way Yang was for her. In fact, Yang knows she can’t trust Blake in her time of need, given that she ran away when Yang needed her most. She understandably feels resentment at Blake – Yang was willing to risk her life for Blake, but Blake wasn’t willing to stick around for Yang. It’s made even worse that Blake is the only one (aside from Ruby) who knows about Yang’s trauma and abandonment issues surrounding her mother Raven – she had was vulnerable and open to her in an effort to get through to her back in Volume 2, Chapter 6: “Burning the Candle.” She told Blake something deeply personal because she cared about her in Blake’s time of need, and despite this, when Yang was in need, Blake was nowhere to be found because she believed she was protecting her friends by abandoning them.
This of course triggered Yang’s abandonment issues and perhaps her resentment for Raven leaked into her newfound resentment for Blake, as the latter had essentially opened up an old wound. Yang never knows if Blake is reliable or will be there when she needs her, and yet she shows up unannounced and doesn’t do anything to make up for her mistake. 
Meanwhile, there’s this real nifty line about Yang believing she could pull Blake from the shadows, a reference to Blake’s original debut theme, From Shadows: “Thought that I could pull you from the shadows / maybe help you find your wings and fly / but you’re a path the longer that I travel / the more I’m just defeated, my past mistakes repeated / I’ll risk it once again to have you near my side  / another chance to let you just destroy my pride”.
She’s retreading ground, going in circles, repeating her mistakes in the hopes that it will work out this time every time she believes in Blake. Even after everything Blake has done, or didn’t do, Yang is still willing to hurt her own pride in the hope that Blake will be better and be there for her. Despite this, she feels like she’s the only one emotionally-invested in their dynamic, as though Blake couldn’t care less about Yang’s feelings, and Yang even explicitly states such: “I feel like I’m running out of energy / while you just take everything in stride / The way I feel / to you is no big deal / it’s sad but it’s true / the one thing that I can count on / is that I can’t count on you”.
Yang has come to realize that her relationship with Blake is not healthy – it’s one-sided, with Yang putting in all the effort and Blake absconding from her responsibility to her teammate. Even so, despite Blake’s repeated absences, despite her fleeing at the merest hint of danger or having to face her past, despite Yang’s complicated and messy feelings of resentment and love for Blake, Blake being safe and sound and with her is all that matters, inexplicably even to her, even in the face of all Yang’s grievances with her. Yang is self-sacrificing and always puts everyone else first – this is the first time a song explores her resentment and her own hurt feelings about someone instead of praising them, and even then, she sets aside her justified feelings and settles for Blake being with her – that’s how much she cares about her, perhaps to her own detriment.
Nevermore is just as much a Yang song as it is a Blake one. The connecting thread is Adam Taurus and their experiences with him, and how he ties together their storylines and traumas. Nevermore is the second time we see Yang address her recovery from her trauma at the hands (or blade) of Adam Taurus. Nevermore can be read as a follow-up and conclusion to Armed and Ready. In Armed and Ready, Yang is thirsting for revenge and recognizes that she’s stronger and better prepared for her next encounter with her assailant. It explores her worries and fears and recurring nightmares, but also exhibits her resolve to settle the score and get revenge and her happy ever after back.
Nevermore follows up on this theme by reaffirming that no longer will Yang be afraid, just like no longer with Blake run away, and that they refuse to let Adam win the war, which they intend to do by evening the score. No longer will Yang be defined by her fear or apprehension, and she will push through it and face her fears, quite literally, in the form of the man that mutilated her. She’s putting her fear, her inability to do anything, her second-guessing herself behind her, and she will make Adam answer not only for what he’s done to her, but what he’s put Blake through. They have vowed to protect each other, and this song being a duet really serves to underscore their united front and banding together to face the threat that traumatized them both.
No longer will Adam torture them mentally nor physically, no longer will their existence be defined by their fear of this man, this looming threat to their happiness and wellbeing, their sanity and ability to live a happy and full life. Nevermore will these things be true, never again.
Even so, despite everything, Yang and Blake manage to rise above Adam by having pity and empathy for him, recognizing that their killing of him wasn’t something to be celebrated, nor was his lost life something to rejoice at – it was a sad, tragic, cautionary tale of what happens when one descends into the extremes in pursuit of their goals. Ignoring how noble and justified Adam’s goals are, this song serves as the perfect end to that arc and frames it as a triumphant, glorious, rise to realizing one’s true potential and overcoming one’s demons. It’s a really powerful song and the frantic, rapid, heart-pounding pace it commences its tale at really sells it.
Shared Songs:

Touch the Sky is such a good song. Like Brand New Day, which isn’t on the list for some reason, it is just such a fun, energetic, feel-good song about doing your best and finally feeling like yourself after such a long time. It speaks of the boundless potential and happiness one experiences when they come out of a mentally dark hole or troubled period in their life and start to believe that perhaps, just maybe, they can be happy again and do their best, that maybe life is worth living. 
As a depressed person, I fucking love this song. It makes me feel like I can do anything. The central message is that when you trust in yourself, you can be free to do anything your heart desires – nothing is stopping you. 
It’s about taking your life into your own hands, and recognizing that you have the power to do better than you think you can. Your circumstances might have you down, but that doesn’t mean you can’t strive for something greater, hope for something more, wish for something beyond what you currently believe is possible. That’s why the song is called Touch the Sky – that’s not something you can physically do, but you can strive to achieve great heights and shoot for the stars. 
It’s about bursting with endless possibilities, feeling that finally, for once, perhaps the first time in a long, long time…you have options. You have capabilities. You have potential. You feel good. You feel whole. You feel like you’re not a failure, that you’re not aimless or have no dreams or not living…you see everything as a Brand New Day and the possibilities are endless. Nothing can hold you down. Nothing can stop you. You can touch the sky.
It’s about reclaiming your time and life, soaring higher than you ever thought possible, feeling better than you ever did, and believing in the future, and more importantly, yourself. 
EVEN if you fail, that’s okay! You tried, you dared, you had the audacity, the gumption, the moxie to give it your best shot, and you did it with pride. You failed for now, but you still grew from the attempt and there’s always tomorrow to try again and get it right.
After so long in darkness, in shadows, without light or belief, you finally have a tiny, flickering spark of hope that grows to a blazing inferno within you, warming you and making you confident in your self-belief and capabilities to reach your potential. It’s about finally liking yourself and your life. And I love that. I want to feel that someday. I hope to feel that someday. 
Touch the Sky is about crawling out of a dark place you clawed your way out of, and seeing the sky and having hope, elusive yet eternal hope, finally within blossoming within your chest and making you willing to believe again. You were blinded by darkness and pessimism, but that blazing beacon of hope within you illuminates your life and things feel like they’re falling into place and the stars are aligning and everything’s going your way for once. All because you believe in yourself again.
You love to see it.
Team RWBY finally have hope again after all the trauma and trials and tribulations they’ve endured since Volume 3’s end. Things finally seem to be going their way – they know what they’re doing, where they’re going, who they are, and what they believe in. This is my favourite Team RWBY song, and definitely one of my top three songs in the entire series.
War isn’t inherently a feel-good song, but it still espouses very important messages – it’s about standing your ground and standing firm in your beliefs and convictions, no matter who stands in your way – friends or family or loved ones or enemies. 
War is incredibly important in delineating the way that trust can be broken even by those you trust in the most, and how it can come from someone you’d never expect it to. It’s about betrayal and although being reluctant or loathe to start a fight, they damn well will be sure to end it. 
The entire song can literally be summarized as both “play stupid games, win stupid prizes” and “fuck around and find out.” The Ace Ops fucked around, and then the Ace Ops found out.
I really like the chorus: 
Team RWBY are dishing out the bitter medicine that the Ace Ops need to take, the ones that they’re eliciting from Team RWBY with their antagonistic actions. They ruined a perfectly good friendship, and damaged the trust in friendship and family their victims had, and Team RWBY is unapologetic about doing the difficult thing of sticking by their morals (however elastic they may be) no matter who is on the opposite end.
War is just an anthem for doing right by yourself, for yourself, and having the guts to take your opponents to task and lambast them with the what-for they clearly were craving.
I feel like the analysis of this song was the weakest out of them all, and I didn’t manage to articulate or say what I really wanted to, but I don’t know how else to put it into words, so I’ll just leave it there. Besides, now comes the part you all came for.
Rankings:

I want to say that I didn’t expect to take this long or for the script to balloon to 26 pages so far, and perhaps a handful more before this video is done. There is NO fucking way I’m going to spend a billion hours syncing clips to this monstrosity length audio clip. Maybe at some point in the future if I revisit this. 
I also want to say that I didn’t expect to take so much time analyzing the songs and how I interpret them, this wasn’t really supposed to be an in-depth analysis video of the lyrics and their meanings, but hey, I guess that not everything can be planned. I probably wasn’t.
That said! Let’s see if I can figure out how to rank them. I’m really torn on my placings, so again, feel free to lambast me in the comments if you disagree. Or if you want me to do an analysis video for each of the soundtrack albums or something. So without any further adue…
In fourth place we have…
RUBY ROSE
What does it say when your primary protagonist is the one with the least impactful music? Red Like Roses Part II is perhaps her strongest song, the one that establishes her character and conflicts the best, and honestly, I don’t think that was enough. While Ruby does have songs like Indomitable and Until the End, they aren’t as directly tied to her as the other girls’ songs are to them (for example, Indomitable has an unnamed protagonist that COULD be Ruby, but we’re not sure; and Until the End is from Summer Rose’s point of view, and has a line ABOUT Ruby, but that’s about it). 
The other girls have multiple impactful songs, and Red Like Roses Part II, despite being absolutely fantastic and one of the best songs in the entire series, and the ingenious nature of using it in a non-diegetic manner (I really doubt I used that term correctly, but let me try and explain) to enable a conversation between Ruby and her deceased mother Summer…ultimately, that song alone can’t hold up the rest of her tracks and therefore Miss Ruby Rose has to regrettably be ranked last in our list.
Just above Ruby in third place, we have…
Blake Belladonna
This one was perhaps the easiest ranking to do out of the four of them. I knew that I didn’t consider Blake last, but I also knew she wasn’t the top contender either. Given that the remaining two were the ones I was really torn between, that left Blake to comfortably sit at second to last.
I think Blake’s music is more compelling than Ruby’s, and her songs contain an arc regarding both her internal struggles as an abuse survivor and someone who feels worthless and runs away from her problems, as well as her pivotal role in the White Fang subplot that dominated the first five volumes before being discarded and never brought up again except for a throwaway line in Volume 7 during Team RWBY’s trip to the Schnee dust mines. 
Her songs establish her character fairly well, and From Shadows, Like Morning Follows Night and This Time do a lot to further the narrative regarding Blake and her involvement in the White Fang and her subsequent abandonment of it before restarting it anew.
We get to see what drives her in Like Morning Follows Night, and Nevermore serves as an epilogue to her emotional arc regarding her running away and being afraid to face her problems, her past, and Adam Taurus. 
If we’re talking songs that strictly do not involve any other member of Team RWBY, Blake would only have From Shadows, Like Morning Follows Night, and This Time. Still, songs like Nevermore are quintessential to her character arc and at the very least, that means she has a higher quantity of songs that center around her than Ruby does, or at least the songs that she has are more directly tied to her character than Ruby’s are (think of songs like Home or Gold). 
Despite this, I don’t think her songs stack up or have as vivid an emotional impact as Weiss and Yang’s songs do for them, so that left Blake to take third place.
Now here’s where things get dicey, and perhaps controversial, because I really can’t decide between the next two. I want y’all to know that it could have gone either way, and I REALLY considered it, and it’s nagging at me to consider all angles of this or that maybe I’m missing something or forgetting some avenue to explore but as it stands here’s where I think we’ve ended up.
In second place…
Weiss Schnee
Now hold on just a minute! Bear with me! I know there are calls for my head, and if I didn’t have reasoning to back it up, I’d be calling for my own lynching as well. But let me at least try to argue my case before you neg me into oblivion, yeah? 
Yes, yes, I know. I was rooting for Weiss too. I do like her character the best, and she is (or was) the most consistently written in the show. But this is about their songs, not their depiction in the show itself, so here’s my justification for giving Weiss the runner up position.
Weiss’ songs are absolutely fucking fantastic. I honestly play Mirror Mirror probably more than is healthy. It’s hands down my favourite of the original four theme songs. It paints a vivid picture of Weiss being lonely and the expectations she’s burdened with and shackled to, and her deepest desire to run away from it all, much like Blake, and hide away from the world and her own reflection.
Out of all of the girls, Weiss probably has the most bangers. Mirror Mirror slaps. It’s My Turn slaps. Mirror Mirror Part II slaps. This Life is Mine slaps. Path to Isolation slaps. They are consistently good, excellent even, and all go towards forming one cohesive narrative, one stellar arc that encompasses the entirety of Weiss’ character.
But what is Weiss’ songs’ greatest strength is also their greatest weakness.
All five songs tell one cohesive, dynamic arc from start to finish. They are all about the same thing. Themes and motifs of loneliness and agency are baked into each and every one of Weiss’ songs. They are all amazing, but they all feel like variations of the same song. They retread the same ground. Nothing new is being said – from Mirror Mirror to Path to Isolation, what changes? Weiss is still lonely. Weiss doesn’t recognize herself. Weiss doesn’t know how to form meaningful bonds with other people.
Even if we factor in Path to Isolation chronologically takes place before Mirror Mirror despite being released five years into the show, and therefore can be excused as ideologically and thematically similar, where does that leave Mirror Mirror in relation to This Life is Mine? Weiss finally takes back her agency and takes her life back to live as she pleases. She breaks free from her father, from societal expectations, from the patriarchal prison she has been caged in all her life.
That still doesn’t make much of a difference in the grand scheme of things. This Life is Mine is the conclusion to Weiss’ arc started with Mirror Mirror. She undergoes one long, consistent arc. But a singular arc all the same.
These all explore the same issues and same motifs and same themes – Weiss’ loneliness and rebellion and self-actualization is manifested in each and every one of her songs. Nothing new is being said – the songs are effectively remixes of each other, even if damn good ones at that. It’s impressive that Jeff Williams has managed to make what feels like the same song five separate times, and each one just as a amazing as the last…but still with nothing new to say. It’s all been said before.
This is the reason why Weiss sits at the runner-up spot as number two.
Which means…we’re left with one girl in first place…
Yang Xiao Long
I genuinely did not expect Yang to take the crown nor the win. I thought for sure it would be Weiss, because her songs resonated the most with me and they’re likely the songs I play the most. They tell such a coherent, cohesive, conclusive arc that it feels amazing to see how Weiss grows from song to song even though the same themes are being explored every time.
Had I been ranking the RWBY girls based on how I perceived them coming into this challenge, I would have absolutely ranked Weiss first. So it comes as a shock to me that Yang actually managed to eclipse best girl and though I can’t quite believe it, I feel like this is the genuine, honest, and true answer to the question posed in the video’s title.
Yang Xiao Long is the member of Team RWBY with the best music.
Here’s why I think Yang Xao Long has the best songs out of the RWBY girls.
Yang has multiple arcs articulated upon in the soundtracks. She starts off as a happy-go-lucky, preppy, bubbly, and energetic blond with a party-girl attitude and a love for combat. We see multiple sides to her character: I Burn introduces us to a confident, cocky, unstoppable force of nature. She bursts onto the scene in a fiery explosion and grabs you by the balls, especially if your name is Junior, and kicks your ass while telling you all the while how fucking awesome she is. And she’s 100% right to do so.
Then we see a tender, more loving side to her with Gold. It is juxtaposed with her abrasive, combative, in-charge demeanour and shows how sweet and loving and supportive she can be when it comes to someone she loves like her sister. Her maternal instincts and protective nature shine brightly in Gold, and added a layer of depth to Yang’s character beyond the brawling bruiser she was initially portrayed as.
All Our Days doubles-down on the themes invoked by Gold, and shows a sombre, more introspective tone to her love for her sister and her protectiveness and familial loyalty is on display here yet again. Gold and All Our Days are the closest Yang’s songs come to retreading the same ground, as well as I Burn and Ignite – these two sets of songs complement each other, but they don’t remix their contents five times over like in the case of Weiss’ songs.
Armed and Ready is the true start to another chapter of Yang’s characterization, and a direct consequence of the mentality she displays in songs like I Burn and Ignite. She has suffered the consequences of her cockiness and her headstrong, fist-first approach to life. 
Yang is recovering from trauma, both mental and physical and also emotional, and is taking the steps to better herself and rise from the ashes of her former, pre-Adam incarnation like a phoenix born from the flames. She has a goal now, a purpose – before she said that she was always going with the flow and was a thrill-seeker. Now she has laser-focus and precision on her objective: get revenge on Adam and retrieve her happily ever after again. She’s been put through the fire, forged in the flames of hell, and come out stronger for it. She knows better now. She IS better now. Adam fucked up, and he’s gonna wish that he had managed to finish off the job and kill her when he had the chance, because now Yang Xiao Long has her fucking sights on him and he’s a dead man walking.
Armed and Ready showed us her vindictive side, but Bmblb shows us yet another side to her. Whereas we’ve seen platonic, familial love explored in songs like Gold and All Our Days, Bmblb is a romantic, sappy, sweet and tender song that shows her devotion and desire to be happy and bring her lover happiness. It’s the first time she’s displayed hope or love or something akin to happiness since her traumatic mutilation. She’s found some semblance of peace again. She’s recovering, and looking forward to a brighter future.
Ignite is a flashback to a cocky, headstrong Yang and feels like a fun blast from the past. It reminds us of how far she’s come and how far she’s yet to go, illustrating how dynamic her character arcs have been and lets us see some of that original I Burn-like magic from a Yang who didn’t yet know what fate had in store for her. When juxtaposed against songs that happen chronologically later (given that this is technically the first song chronological to her character development), it’s easy to see how much she’s changed and grown.
All That Matters shows yet another side to her, the resentment and bitterness and anger and disappointment, this time not directed towards Adam Taurus, but her teammate and love interest Blake Belladonna. This is the first time Yang is allowed to feel ANGRY and upset about someone she loves. It shows us that she’s not just mindlessly devoted or happy, but even if she’s loyal to a fault, she still is human and her feelings are usually ignored or not prioritized – this is her, for once, deciding to put herself first and listen to her heart and acknowledge her feelings instead of taking care of and catering towards everyone else’s. 
She’s allowed to call out Blake and the way her shortcomings have directly affected Yang, and exacerbated her abandonment and trust issues – how can she trust anyone when she can’t even trust the girl who was supposed to be her partner for their four years at Beacon, the person who would know her better than anyone else aside from her own sister (and perhaps her father Taiyang Xiao Long)?
Then finally we have Nevermore, a song she plays a huge role in and serves as the capstone, the end point, the resolution to her initial conflict with Adam and her reconciliation with Blake. She’s worked past her issues, come to an understanding with Blake and forgiven her for abandoning her in her time of most dire need, and finally reached the climax of her character arc with regards to getting revenge on and closure from Adam. She has completed her arc, from being cocky and naïve, to being brought down to her lowest low, to rising up to her highest high and soaring back into a life she fought for and clawed towards and put in the work to achieve. She dragged herself back out from hell, and finally, finally she has the closure she had been denied for so long.
Yang Xiao Long has absolutely, categorically, unequivocally had the most dynamic character arcs as told by the soundtracks out of all the RWBY girls. We see so many sides to her character, from loving and tender, to headstrong and brash, to humbled and traumatized, to determined and driven, and unafraid and self-confident. She had many aspects to her arc, many themes and motifs were explored during her songs, and she is a dramatically different character than who she was from her first song. Yang’s growth has been exponential, and if we’re going solely based off the RWBY songs from the soundtracks, I’d have to give the uncontested win to Yang for most dynamic character and best songs (even if I personally like Weiss’ songs better).
There you have it. My reasoning for why the RWBY girls rank as they are. To recap, in first place we have Yang, in second place we have Weiss, in third place we have Blake, and in fourth place we have Ruby.
What did you think of this video? Do you agree with my assessment or analysis? Do you disagree and have a bone to pick with me? Do you think I’m just unrepentantly stupid and should be tossed into the recycling bin and then deleted from existence? Let me know what you think in the comments below. I’d love to see what you all think and how our lists compare.
Obligatory Patreon plug, joining my cult, I mean Patreon, enables me to work on these videos faster and put out content faster than every few months, plus you get to see behind-the-scenes stuff like scripts or get to vote in polls once I figure out how to organize that, and just a bunch of perks like directly helping me to create the content you like (or hate. And if so, why’re you fucking watching this, weirdo?).
Shoutout to my patrons: Kelsey, Dani V. Strehle, Zoe, and Theo. You guys are awesome. You could also be awesome, viewer, if you join my patreon! Okay, fine, you’re already awesome. But you could be awesomer! Don’t you wanna be awesomer? Who doesn’t wanna be awesomer? Think it over!
This was fun! Let’s never do this again. I’m moukies, and I’m going to go make sweet sweet love to a geriatric dwarf. See you next time! Take care, friend!
